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TRANSFORMATION OF THE DETECTIVE STORY IN DONNA TARTT’S
NOVEL “A SECRET HISTORY”

Sociological, culturological and comparative literary studies show that the
detective genre today is one of the most popular genres of literature, which is equally
popular with both male and female readership, and its popularity often does not
depend on the age of the readership. Today, detective literature provokes interest not
only with readers, but also with literary critics. The research of works of the detective
genre is carried out by such scientists as M.A.Bondarenko, M.Butor, 1.V.Belozerova,
S.Zizek, and many others; they investigate various aspects of detective literature: the
place of literary pieces of the detective genre in mass and elite literature, engage in
the development of typology of genres and subgenres, etc. The 21% century itself is
fusion of previous experience instances in every field, and, thus, literature is not an
exception. One can hardly speak of the purity of any genre any longer, [2] as far as
one literary work may have attributes of several different genres. This piece is an
attempt to explore the detective story genre boundaries and ascertain attributes
of this genre in the novel “A Secret History” by Donna Tartt. Literature responds
quite quickly to changes that occur in society. Any national literature responds to
changes that occur in the country. When literature responds to these changes, a new
literary hero appears, or the already existing one is transformed.

Overview:

According to R.Cook there are over thirty semi-scientific schemas of
classification of the types and subgenres of mystery literature. Among them there are
amateur detective, prehistoric (i.e. pre-Poe), espionage, hardboiled, heist, impossible
crimes, legal mystery, noir, whodunit and howdunnit (inverted) and many others. [3]
A definite opinion about what was the first detective story does not exist. Some
researchers believe that as the first detective work can be considered the play by
Sophocles "Tsar Oedipus, “because, despite the irrational and supernatural methods
of investigation, the work contains all the formal characteristics of detective stories.”
[4] The Persian fairy tale, which is known in the English-speaking world under the
name “The Three Princes of Serendip”, also has some bearing on the origin of a
detective story. Recalling this tale, Horace Walpole introduced the word serendipity,
as the princes uncovered the mystery of the missing camel through insight. [5] Using
this story, Voltaire contributed to the development of the detective literature and
understanding of the scientific method of investigating crime in the novel Zadig.
Other researchers believe that as the archetype of a detective story can be considered
a fairy tale “The Three Apples” from the series of stories “A Thousand and One
Night.” [6] But it is possible to disagree with this definition, since the protagonist



does not make any efforts to solve the crime and find the murderer, so this story has
nothing to do with the detective story, even in its broadest sense.

Recognized as the traditional detective stories by the modern reader, these
literary works began to appear in the nineteenth century, and they were written by
such authors as Moritz Hansen, William Evans Burton, and Emil Gaborio. The
culmination of their work was short stories that were not too popular. [7] Everything
changed in 1841 with the publication of the story of the American author Edgar Poe
“The Murder on the Rue Morgue.” This was the first modern detective story that
portrayed the detective as a hero. The image of Auguste Dupin was partly written off
from the first real-life detective, a former criminal, and subsequently criminalist
Eugene Francois Widocg. [8] Just like Widocq, Dupin is a Frenchman and
intellectual process, the use of “gray cells”, is his primary method of investigating
crimes and solving mysteries. Despite the fact that Edgar Poe was an American, his
detective stories are a prototype of classic detective stories, which are characterized
by reflections, and whose style was adopted by British and European authors. The
eccentric genius Dupin is the predecessor of Sherlock Holmes, Hercule Poirot and
Miss Marple, who used gray matter to achieve striking results in the investigation of
the crime. The main requirement for a classic detective story is a rational, logical
investigation of the crime, which is based on available clues. Most of the features that
Edgar Poe laid in Dupin, influenced the image of the detective, created in the 19th
and early 20th century.

If Edgar Poe was the creator of the detective story genre, then Arthur Conan
Doyle was the one who rooted it as a popular literary genre. The main distinguishing
feature of the works by Conan Doyle is the introduction of the detective’s assistant —
Dr. Watson to the narrative. Notwithstanding the fact that he is infinitely devoted to
Holmes, he is his opposite. His approaches to solving the problem are obvious and
unsophisticated, while Holmes's approaches are complex and intricate. Watson sees
the crime superficially, only that part of it that is open to the common man in the
street, while Holmes tries to understand the depths of the crime, to discover the
psychological motives of the criminal. Watson is emotional, whereas Holmes is
objective from the scientific point of view. Another hero of the classic detective is a
bureaucrat detective — Inspector Leistred (character introduced by Conan Doyle),
Inspector Japp (by Agatha Christie), etc. All of them are an integral part of the
detective story works of the Golden Era. These characters are sometimes silly (in the
works of Conan Doyle), sometimes comical (in Charles Snow’s works), sometimes
simple employees, not capable of miracles of deduction, when the most notable
heroes of the classic detective story solved crimes exceptionally by using logic and
deduction. The sense and meaning of the detective stories consisted of intellectual
confrontation in order to gather evidence and, using the deduction method, to
understand how they relate to each other. In the time of the classic detective nobody
could think about “struggle without rules”, however the situation would change in the
subsequent years.



World wars, the Great Depression, spy games, technological progress and
much more that happened in the 20th century could not but affect, in particular, the
detective genre. The genre of the “cool detective” (hard-boiled) — the American
school — actively developed in the period between the world wars; unlike the English
school, where the heroes-detectives were always perceptive, sharpened the
observation skills, in order to uncover the mystery of the crime and were never
involved in romantic relationships, the heroes of the hard-boiled genre are their
complete opposites. At a time when, for a British detective, the disclosure of a crime
can be compared to the neat piling of a puzzle, the “cool” detective prefers to solve
the problem with the use of force, comb the streets in search of evidence, without fear
of confrontation with possible offenders. Over time, not private detectives, but
policemen, became much popular. This new trend became a sort on vindication for
the police, which was ridiculed (Inspector Lestrade, Japp, etc.) by the authors of the
detective genre until this moment. Since Dickens, police officers, in most detective
novels, seemed incompetent, unable to solve a crime without the help of a private
detective, such as Sherlock Holmes or any other. Accordingly, with the advent of a
police detective in the 1940s and 1950s, stupid state bureaucrats lost their positions in
detective stories. A new detective-policeman was confident and could solve any
crime.

Basic analysis:

The first author who is credited with the creation of the inverted detective story
Is Austin Freeman with his collection of short stories The Singing Bone, which was
published in 1912. [1] Once he said:

“Some years ago | devised, as an experiment, an inverted detective story in
two parts. The first part was a minute and detailed description of a crime, setting
forth the antecedents, motives, and all attendant circumstances. The reader had seen
the crime committed, knew all about the criminal, and was in possession of all the
facts. It would have seemed that there was nothing left to tell, but I calculated that the
reader would be so occupied with the crime that he would overlook the evidence. And
so it turned out. The second part, which described the investigation of the crime, had
to most readers the effect of new matter.” [13]

The inverted detective story (another name is “howcatchim” is a detective
story, mystery story, where the crime is delivered to the reader in the beginning of a
story, and the identity of the perpetrator is usually shown to the reader as well. This is
a story, where the reader has the advantage compare to the sleuth. There may also be
subsidiary puzzles, such as why the crime was committed, but those are cleared up
along the way. This format is the opposite of the more typical “whodunit”, where all
of the details of the perpetrator of the crime are not revealed until the story’s climax.
[11] “A Secret History” by Donna Tartt is basically a university prose (genre, which
became popular as both mass and elitist literature in the past few decades), [9] and an
inverted detective story, not whodunit, but whydunit. [10]

Donna Tartt (Donna Louise Tartt) was born in December, 23, in Greenwood,
Mississippi. Her most notable literary works are “A Secret History” (her debut novel)



and “The Goldfinch”. She wrote “A Secret History” in 1992 and “The Goldfinch” in
2013, the book which became winner of 2014 Pulitzer Prize for fiction. Toward the
end of the 20™ century, when working on the novel “A Secret History” Donna Tartt
was connected to the “literary brat pack,” a young, East Coast group of writers whose
tales of drug use and disaffection were, in the late 80s and early 90s, a by-word for
literary cool. They said that Bret Easton Ellis, one of the leaders of the group, was
Donna Tartt’s friend and man whom she devoted her novel “A Secret History” and
they studied together at Bennington College in Vermont. She started to write her
debut novel in Bennington and it was rumored that she used her co-eds as models for
the characters of the book. [11]

There are a number of famous authors who wrote traditional detective stories
and naturally the number of famous sleuths, though fictional. The most famous
among them is undoubtedly Sherlock Holmes. Holmes was created by Sir Arthur
Conan Doyle, a Scottish doctor, who worked in a number of genres, but is most
widely-known for his sleuth. In 1893 after over fifty stories about Sherlock Holmes
Arthur Conan Doyle decides to kill off his creation: Sherlock Holmes fights with his
arch enemy Dr. Moriarty and both perish in the waters of Reichenbach Falls in
Switzerland. However, in ten years after the death of the famous sleuth, to the
greatest excitement of the readers, Arthur Conan Doyle revived Sherlock Holmes.

Regardless of slight differences and peculiarities of different writes, there is a
notion in detective fiction such as “Holmes canon”, which is relevant to a traditional
detective story, and which is totally uncharacteristic of the inverted detective story.
Classic detective fiction tends to follow certain patterns and rules, this is pertinent to
both Victorian detective story and Conan Doyle detective story, and utterly
impertinent to the inverted detective story: “Deduction ought to be an exact science”,
whereas in the inverted detective story there are other options, it is not about pure
science, but rather about the cognition.

‘A Secret History” by Donna Tartt is categorized as an inverted detective story.
It commences with the murder of a student in early days of April by five other
students. It may seem obvious that the line of the narration would eventually lead to
the arrest of these five students, however, it may only seem. To define this work
solely as the inverted detective story may be linear, as far as it may be a case
exceptionally in structural terms. The semantics of the novel is much deeper and not
restricted to solving a crime (by the detective). In fact neither the state police not the
FBI were able to solve this murder, and no other detectives (private detectives) were
present in the novel. Law enforcement officers were unable to solve any of the
committed murders.

“A Secret History” deals with a number of issues that lie beyond the
characteristics of any kind of the detective story. It deals with philosophical matters,
with the eternal, sublime things. One of those things is loss of self:

“The Furies,’ said Bunny, his eyes dazzled and lost beneath the bang of hair.



‘Exactly. And how did they drive people mad? They turned up the volume of the
inner monologue, magnified qualities already present to great excess, made people so
much themselves that they couldn't stand it.”’[12; p. 58]

Can we say that Tartt followed the rules of the inverted detective story and in
the beginning of the novel explained the reasons of Henry’s suicide? Can we say that
he gradually lost his self, that his inner monologue has finally reached such a volume
that he couldn’t stand it any longer?

Another problem that the author poses for the reader is the issue of control. It
Is an opposition of conscious/subconscious. The conscious, the rational, the
controlled:

“Because it is dangerous to ignore the existence of the irrational. The more
cultivated a person is, the more intelligent, the more repressed, then the more he
needs some method of channeling the primitive impulses he's worked so hard to
subdue. Otherwise those powerful old forces will mass and strengthen until they are
violent enough to break free, more violent for the delay, often strong enough to sweep
the will away entirely. For a warning of what happens in the absence of such a
pressure valve, we have the example of the Romans. The emperors. Think, for
example, of Tiberius, the ugly stepson, trying to live up to the command of his
stepfather Augustus. Think of the tremendous, impossible strain he must have
undergone, following in the footsteps of a savior, a god” [12; p. 60]

Whereas the irrational, the subconscious, the uncontrolled may set free. The
Greek group being fascinated by their teacher (a person that is perceived as a
magician, someone who had sublime experience, illuminated philosopher and a
mystic at the same time) under the leadership of Henry Winter decides to impress
their teacher and reach the realm of irrational, they decide to make Bacchanal and
after umpteen attempts they finally succeed. Being transcend, they lose control, lose
their selves, and see (hallucinate about) Dionysus:

“Well, it's not called a mystery for nothing," said Henry sourly.

"Take my word for it. But one mustn't underestimate the primal appeal — to lose
one's self, lose it utterly. And in losing it be born to the principle of continuous life,
outside the prison of mortality and time. That was attractive to me from the first, even
when | knew nothing ahont the topic and approached it less as potential mystes than
anthropologist. Ancient commentators are very circumspect about the whole thing. It
was possible, with a great deal of work, to figure out some of the sacred rituals — the
hymns, the sacred objects, what to wear and do and say. More difficult was the
mystery itself: how did one propel oneself into such a state, what was the catalyst?"
[12; p. 237]

Having lost control, their selves, the young people kill a farmer. After the
murder they have an extremely vague recollection of the event and absolutely no
details, apart from horrific ones, which they deduced. They don’t have any remorse;
except for the one that they should have buried the farmer, because of according to
the ancient Greek a body should be buried in order not to hunt the killers. The whole
Bacchanal thing is described as something sublime, spiritual, purging, being worth of



sacrifice — the blood was spilled. There is only a slight hint on the part of the author
that the bacchanal could not have been complete without bloodletting.

The whole Greek classed is delivered to the reader as suffering romantic
heroes, superheroes who think in different categories — earthly problems are too
insignificant, too minor for them. The murder of the farmer is quickly forgotten;
however Bunny’s disappearance drew attention of the authorities. Local law
enforcement and the FBI lead massive manhunt — this is the time when reader may
start thinking that the authorities might bring the culprits to justice, however the FBI
agents leave as soon as the body is found and the local police closes the case as an
accident. At this very moment the reader may reconsider character assessment. In this
inverted detective story there is a very thin line between a protagonist and antagonist.
While waiting for a traditional detective to appear as a protagonist, and fight the evil
and bring to justice those who deserve it, one may miss the opportunity to enjoy
playing intellectual game with Henry who, for the lack of real characters, plays both
the role of antagonist and protagonist:

“It's funny," said Francis. 'l have a hard time believing he's really dead. | mean
- 1 know there's no way he could have faked dying — but, you know, if anybody could
figure out how to come back, it's him. It's kind of like Sherlock Holmes. Going over
the Reichenbach Falls. | keep expecting to find that it was all a trick, that he'll turn
up any day now with some kind of elaborate explanation.” [12; p. 613]

Henry’s character is enigmatic; Henry himself is a very mysterious young
man. He thinks unconventional, he does unconventional things, and he tries to
reason with unreasonable, though he understands the vanity of it. He plays the
game, measured, well timed and efficiently executed. He is always at least one
move ahead of his adversaries, and in that game everyone is his adversary.

Conclusion:

Speaking of a classic detective story or for any detective story for that matter,
it should be noted that this story is built in accordance with certain rules. Regardless
of the author their characters are very similar (they are similar semantically and have
more or less similar set of characteristics and attributes) and act according to a certain
pattern. In 1925, the literary critic Viktor Shklovsky analyzed the works of Conan
Doyle and developed a universal scheme for their construction, which gives a visual
representation of what a classic Sherlock Holmes story is: 1. Sherlock Holmes and
Dr. Watson recollect memories of past deeds, of solved crimes. This, in fact, an
overture that tunes the reader, draws the picture and creates the appropriate
atmosphere. 2. The appearance of a client reporting a mysterious incident (murder,
kidnapping, etc.). 3. The action part of the story — investigation — Sherlock Holmes
collects evidence and clues (mostly mental process). 4. Watson gives the wrong
interpretation to the clues and thus leads the reader along a false track. 5.
Investigation at the crime scene. 6. The police officer (the inferior protagonist,
sometimes antagonist of the great detective) reaches the wrong conclusion, interprets
the evidence incorrectly. 7. An interval filled with Watson's reflections — he does not
understand what the matter is. At this time, Sherlock Holmes, hiding the hard work of



thought, smokes or plays the violin, then connects the facts in groups, not giving a
final conclusion. 8. The denouement, mostly unexpected. 9. Sherlock Holmes gives
an analytical analysis of the facts. [14]

Without a doubt, these rules cannot be applicable to every detective story,
given that there are over thirty types of those and they differ in many aspects —
structurally, culturally, topically, etc. However, the detective story genre deals with
the investigation of the crime and the essence of the detective story is for the crime to
be solved. Executing the punishment is the main prerequisite of the detective story. In
our opinion, the novel “A Secret History” by Donna Tartt, though possessing
attributes of the detective story, namely an inverted detective story, due to the murder
introduction in the beginning of narrative, lacks main features of the detective story.
It may structurally look like one, though it is not such in essence. The novel lacks a
protagonist detective and antagonist detective, investigation process, evidence
gathering, just or unjust sentence, perpetrators identity uncovering. One of the most
significant features of a protagonist of the detective story is to be a hero (the
definition of being hero may vary) and bring justice, which is not the case in Tartt’s
novel. In the inverted detective story the reader has the advantage of knowing and
follows the protagonist’s line of thinking and acting towards, if not an arrest of the
perpetrator, then at least towards uncovering of the truth. In Tartt’s novel the reader is
deprived of that. The initial group of five who knew about the murders, because they
committed them is enlarged only by two more — Julian Morrow the Greek teacher,
who is the instigator of the Bacchanal, and the reader; the crimes remain unsolved
and victims are not vindicated. The novel should not be read as a detective story of
any kind, for while waiting for someone to solve the crime, the reader may lose the
chance to solve the mystery and recognize the subtle philosophy of “A Secret
History.”
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Annotation:

A.O. Muntian, 1.V. Shpak, «Transformation of the detective story in Donna
Tartt’s novel “A Secret History»

Comparative literary studies show that the detective genre today is one of the
most popular genres of literature. This piece is an attempt to explore the detective
story genre boundaries and ascertain attributes of this genre in the novel “A Secret
History” by Donna Tartt. Today, detective literature provokes interest not only with
readers, but also with literary critics. The research of works of the detective genre is
carried out by such scientists as M.A.Bondarenko, M.Butor, 1.V.Belozerova, S.Zizek,
and many others; they investigate various aspects of detective literature: the place of
literary pieces of the detective genre in mass and elite literature, engage in the
development of typology of genres and subgenres, etc. The inverted detective story
(another name is “howcatchim” is a detective story, mystery story, where the crime is
delivered to the reader in the beginning of a story, and the identity of the perpetrator
Is usually shown to the reader as well. This is a story, where the reader has the
advantage compare to the sleuth. There may also be subsidiary puzzles, such as why
the crime was committed, but those are cleared up along the way. This format is the
opposite of the more typical “whodunit”, where all of the details of the perpetrator of
the crime are not revealed until the story’s climax. “A Secret History” by Donna Tartt
deals with a number of issues that lie beyond the characteristics of any detective
story. It deals with philosophical matters, with the eternal, sublime things. Some of
those things are loss of self, control, horror; sublime and divine, etc. “A Secret
History” by Donna Tartt, though possessing attributes of the detective story, namely
an inverted detective story, due to the murder introduction in the beginning of
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narrative lacks main features of the detective story. It may structurally look like one,
though it is not such in essence. The novel lacks a protagonist detective and
antagonist detective, investigation process, evidence gathering, just or unjust
sentence, perpetrators identity uncovering. One of the most significant features of a
protagonist of the detective story is to be a hero (the definition of being hero may
vary) and bring justice, which is not the case in Tartt’s novel.

Key words: detective story, novel, traditional detective story, inverted
detective story, mass literature, detective hero.

AHoTawin:

A.O. Mynran, [.B. Ilnak, «Tpanchopmariiss J€TEKTUBHOTO KaHPY B pOMaH1
Hounu TaptT «TaeMHa icTopisi»

JlocmimkeHHs: B 00J1acTi MOPIBHSUIBHOTO JIITEpaTypO3HABCTBA MOKA3yIOTh, IO
JNETEKTUBHUM KaHP ChOTOJIHI € OJHUM 3 HAWUMOMyJSPHINIUX XKAHPIB JIITEpaTypH.
Jlana ctatts — 11e cpoOa JOCHIAUTH MEXI JKaHpPy JETEKTHUBHOI 1CTOpPIi 1 BUSHAYUTH
atpubyt 1uporo xaHpy B pomani [lonnu Taprr «Taemna ictopis». Choroji
JETEeKTUBHA JIITepaTypa BUKJIMKAE IHTEPEC HE TUIBKU y UATAYIB, aje 1y JiTepaTypHUuX
KpUTHKIB. JlOCHDKEHHS pOOIT JAETEKTUBHOTO JKaHPY 3IIMCHIOETBCS TaKUMH
BueHUMH, ik Bonmapenko, bytop, binossopoBa, XKixkek 1 6ararbma 1HIIUMH, BOHHU
3aliMalOThCA JIOCTI/DKEHHSAM PI3HMX acMeKTIB JETEKTHUBHOI JIITepaTypu: MiCIeM
JITEpaTypHUX TBOPIB JIETEKTHBHOTO >KaHPYy B MAacOBIA Ta eJiTapHiil JiTeparypi,
OepyTh y4acThb B PO3pOOIll THUMOJOTIi »)aHPIB 1 mipKaHpiB 1 T. A. I[lepeBepHyTunii
JETeKTUB — L€ TBIp, /i€ MPO 3JIOYMH YUTAueBl TOBOPSATH Ha IOYATKy TBOPY, a
OCOOMCTICTD 3JI0YMHIS 3a3BHYail TAKOXK CTA€ BIJOMOKO YMTAYEB1 3 MEPIINX CTOPIHOK.
Lle TBip, B SIKOMY YMTay Ma€ NepeBary B MOPIBHSIHHI 31 CIIIYUM. Y HbOMY MOXYTb
OyTH 1 JOJATKOBI MOTHMBM Ta JiHIi, HAIPUKJIaA, YOMY OyJI0 CKOEHO 3JIOUMH, SIKI
PO3KpUBAIOTBCA MO XOAYy Jiil, ski BinOyBaroTbcss B TBopi. Lleit ¢dopmar e
MPOTWICKHICTIO Ok TUMOBOro «whodunity, ae Bcl geTani, MoB's3aHl 3 0c00010,
BUHHOIO y BUMHEHHI 3JI0YMHY, HE PO3KPUBAETHCS N0 KyibMiHauli icTopii. « TaemMHa
ictopist» ouuu TapTT cToCcyeThCs psy NHUTaHb, AKI 3HAXOASATHCS 33 MEKaMH
XapaKTepUCTUK OyAb-SIKOTO JETEKTUBHOI'O TBOPY, alle CTOCYIOThCS (Pi10codChKuX
NWTaHb: TUTaHb OYTTS, MUTaHb IMiJgHECEHOTO, Pinocodpchbkux nmutaHb. Jeski 3 HUX -
IIle BTpaTa CaMoOCTi, KOHTPOJIO, jKaxXy; MigHeceHe 1 OoxkectBeHHEe 1 T. a. «TaemHa
icropisiy [onam Tapt, xou 1 Mae arpulOyTH MAETEKTUBHOTO TBOPY, a came
NEPEBEPHYTOr0 JIETEKTUBHOIO TBOPY, YEpe3 CKOEHHS BOMBCTBA Ha IOYaTKy
pO3MOBi/l, HE Ma€ OCHOBHUX PHUC AETEKTHUBHOrO TBOPY. CTPYyKTYpHO BOHA MOXKeE
BUIJISIIATH, K MEPEBEPHYTUH AETEKTUB, ajl€ IO CyTi TakuM He Oytu. B pomani
BIJICYTHI MPOTaroHICT — JETEKTUB-TEPOM, aHTaroHiCT, CIiA4Mi mpouec, 30ip
JI0Ka3iB, CHOpaBEIJIMBE YW HECHpaBEUIMBE IOKApaHHsS, BUABICHHS 0COOH
npaBoNOpyIIHUKIB. OJHa 3 HAWBaXJIMBIIIUX OCOOJMBOCTEH TOJOBHOIO Tepos
JETEeKTUBHOIO pOMaHy — OyTH repoeM (BU3HAUECHHS T'eposi MOXKE BapitoBaTHUCS) 1
HECTH CIPABEJIMBICTh, YOTO HEMAE B poMaHi TapTT.



KarouoBi ciaoBa: [eTeKTMBHA 1CTOpIs, POMaH, TPAJUUIAHUNA JI€TEKTHB,
NEpPEeBEPHYTUN JETEKTUB, MacOBa JITEPATYPa, IETEKTUB-TEPOIl.

AHHOTaALMSA:

A.A. Myntan, U.B. llInak, «Tpanchopmaniusi 1eTeKTUBHOTO KaHpa B pOMaHe
Hounsl Taprt «TaliHas ucropusi»

HccnenoBanust B 00J1aCTH CPAaBHUTENIBHOTO JINTEPATYPOBEAECHUS ITOKa3bIBAIOT,
YTO JAECTEKTUBHBIN JKaHpP CETOAHS SIBISIETCS OJHUM M3 CaMbIX MOIYJISIPHBIX KaHPOB
auteparypsl. JlaHHas crarbs — 3TO IMONBITKA HWCCIEAOBATh TI'PAHULBI KaHpa
JETEeKTUBHOW HCTOPUU U OIPEAETUTh aTpuOyThl 3TOr0 >kaHpa B pomaHe J(OHHBI
TaptT «TakHas ucropus». CerogHs AETEKTUBHAS JIUTEPATYPA BBI3BIBAET UHTEPEC HE
TOJIBKO y 4MTaTesleld, HO M Yy JIHTEepaTypHbIX KpUTUKOB. MccrnenoBanue paboT
JNETEKTUBHOI'O YXaHpa OCYLIECTBIIIETCS TAKMMM Y4YEHbIMH, Kak bonmapenko, byrop,
benoszepoBa, Xrkek W MHOTMMH JpPYyTMMH; OHHU 3aHHMAIOTCS HCCIECIOBAHHEM
Pa3JIMYHBIX  ACHEKTOB  JICTEKTUBHOW  JIUTEpPATypbl: MECTOM  JIMTEpPaTypPHBIX
IIPOU3BENCHUIN JIETEKTUBHOIO JKaHpPA B MAacCOBOW M DJIMTAPHOM JIUTEpPATYPE,
Y4acTBYIOT B pa3pabOTKE TUIIOJIOTUHU KAaHPOB U MOIXKAHPOB U T. 1. IlepeBepHyThIit
NETEKTUB — ATO IIPOU3BEIECHUE, I/IE€ O NPECTYIUICHUU YUTATENI0 FOBOPAT B Hadaje
IPOU3BEJICHUS, @ JINYHOCTb IPECTYNHUKA OOBIYHO TAK)KE CTAHOBUTCS W3BECTHOU
YUTATENI0O C MEPBBIX CTPAaHUL. OTO IPOU3BEIACHUE, B KOTOPOM YHTATE]Ib HMEET
IPEUMYILECTBO 0 CPABHEHHUIO C CHILIMKOM. B HEM MOTyT OBITh M JONOJHUTEIbHBIC
MOTHBBI U JIMHUM, HalOpUMEp, MOYeMy NPECTyIUIEHHE ObLJIO COBEPIICHO, KOTOpHIE
pacKphIBarOTCA O XOAY ACHCTBUM, KOTOpBIE MPOUCXOASAT B INPOU3BEIECHHUHU. DTOT
dopMmaT sBIISIETCS MPOTUBOIOJIOKHOCTBIO OoJiee THUmHUHOTO «Whodunity, rme Bce
NeTaau, CBSI3aHHBIE C JMIOM, BHHOBHBIM B COBEPIICHUU MPECTYIUICHUS, HE
pacKpbIBacTCA 1O KyJbMUHAIMU uUCTOpuM. «TaiiHas wucropus» JloHHsl Taptr
Kacaercs psja BOIPOCOB, KOTOPBIE JiekaT 3a MpEAesiaMH XapaKTEPUCTHK JIF0OOTro
JNETEKTUBHOI'O TMPOW3BEJEHUS, HO KacaeTcs (Puiocopckux BOIMPOCOB: BOIMPOCOB
OBITHSA, BOIIPOCOB BO3BBIIIEHHOr0, Quiiocopckux BorpocoB. HekoTtopwie U3 HUX —
ATO MOTEpPs CaMOCTH, KOHTPOJIS, y’Kaca; BO3BBIIIEHHOE M O0KECTBEHHOE M T. .
«Taitnas uctopusi» Jonubl TapT, xoTb M oOnamaer aTpudOyTaMu AETEKTHUBHOIO
[IPOU3BEACHUSA, a HMEHHO IIEPEBEPHYTOr0 JETEKTUBHOIO IIPOU3BEICHUS, H3-3a
COBeplIEHMs yOUlcTBa B Hayasle IOBECTBOBaHUs, HE 00J1a/1a€T OCHOBHBIMU Y€PTaAMHU
NETEKTUBHOrO  mpous3BeaeHus. CTpyKTypHO OHO MOXET BBITJSAETh, Kak
IIEPEBEPHYTOE NETEKTUBHOE NPOU3BEICHHUE, HO II0 CyTH TAKOBBIM HE SBIATHCA. B
pOMaHe OTCYTCTBYET IPOTArOHUCT — JETEKTUB-T€POM, AHTArOHUCT, CJICICTBEHHBIN
npoiecc, cOOp J0Ka3aTelbCTB, CHPABEAJIMBOE WM HECHPABEJIMBOE HaKa3aHUE,
BBISIBJIEHUE JIMYHOCTU NMpaBoHapymuTeneil. OaHa U3 cambIX BaKHBIX OCOOEHHOCTEH
[JIABHOTO TepOosi JETEKTUBHOIO pOMaHa — OBITh TepoeM (ONPENEIeHUE TepOsi MOXKET
BapbUPOBATHCS) U HECTU CIIPABEJIMBOCTh, YETO HET B poMaHe TapTT.

KiiroueBbie ci10Ba: IETEKTUBHAs UCTOPUS, POMaH, TPAAULMOHHBIN JETEKTHB,
IIEPEBEPHYTHIN JETEKTUB, MacCOBas JINTEPATypa, JETEKTUBHBIN I'E€POi.
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