2013 p., Bun. 33 (86)

YK 378.147.016:81°243:378.1.014.3(4)
I. HIITAK, A. MYHTSH

HPUIAOM JPAMATUBALIT Y PAMKAX
KOMYHIKATHUBHOI METO/IMKA HABYAHHS THO3EMHHX MOB

YV ecmammi npoananizosano axmyanvHi npobiemu HAGYAHHS THO3EMHUX MO8, d came 3d-
CMOCYB8AHHA NPULOMY OpAMAMU3AYTL 8 PAMKAX KOMYHIKAMUBHOT MEeMOOUKU HABUAHHS THO3EMHOT
MO8U HA NPAKMUYHUX 3AHAMMAX 3 AHRNIUCLKOI MO8U 6 YHigepcumemax. Buceéimieno womupu
munu Opamamu3ayii ma 008e0eHo, Wo He 6Ci GOHU MONCYMb OYMu eheKmuUHo 3aCmoco8aHi Ha
NPAKMUYHUX 3AHAMMAX 8 YHIGepcumemax. AKYeHmoeano Ha momy, wo nputiom opamamuzayii €
O0O0HUM 3 edheKMUBHUX 3ac00i68 HABYAHHS THO3EMHOI MOBU 8 PAMKAX KOMYHIKAMUBHOI MEMOOUKU.

Knrouoei cnosa: xomyHikamusna mMemoouxa SUKIAOAHHS THO3EMHUX MO8, NPULIOM Opama-
musayii, munu opamamu3ayii, niany8aHHs;.

VY cydacHoMy CBIiTI 6€33amepeyHuM € TOH (hakT, 110 aHTIIIChKa MOBa € HAWMOIIN-
peHio. ban3bko 1BOX MUIBSPAIB JF0/Ie BUKOPUCTOBYIOTH 11 JIJIsl MOBCSKJIEHHOTO CITi-
JKYBaHHS, BeJICHHs O13HeCy, mojopoxei Tomo. [loctiitHe 3pocTaHHsS TOTPeOH B KOMYHI-
KaTHBHIA KOMIIETEHIII1 B aHTJIIHChKIA MOB1 IOPOHKYE MOMUT HA BUKJIAJIaHHS aHTIIHCHKOT
MOBH 10 BChOMY CBITY. MOXJIMBOCTI ii BUBUCHHSI — O€3MEKHI — Ha 3aHATTSIX B YHIBEPCHU-
TeTaX, y MOJAOPOKaX, HABYAIOYUCH 3aKOPIOHOM, 32 JOIOMOTOI0 3ac00iB MacoBoi iH(DOP-
Marrii Ta [HTepHeTy.

Mema cmammi — BUCBITIICHHS BUKOPUCTAHHS NpUHOMY IpamaTH3alii y paMkax
KOMYHIKaTHUBHOI METOJIMKM HaBUYAHHS IHO3EMHHX MOB.

SIK1110 TOBOPUTH MPO (popMabHUIA MiAXi/ 10 BUBYECHHS 1HO3€MHOT MOBH, HEOOXITHO
3ayBa)KUTH, 10 B OCTAHHI JECATWIITTS B HbOMY BiAOYIHCH MEBHI 3MiHH, @ CaMe 3MIHH B
JISTBRHOCTI BUKIIAga4ya. 3MIHHIIOCS MICIle BUKJIa/ladya B HABYAIILHOMY IIPOIIEC], 3aBJaHH,
nmocTaBiieHl nepen HuM. LleHTpanbHe Miclle B HaBUYaJbHOMY IPOIIECi CHOTOJHI 3aiimae
y4€Hb, CTYJICHT, CIyXad — came BiH aKTHBHO BHUOYJIOBYE€ HaualbHHI mporiec. Buknamgau
OUIBIIIEe HE € IIEHTPaTBHOIO (PIryporo, 3aMiCTh IILOTO BiH 3aiiMae MicIie aKTUBHOTO MTOMIY-
HUKa, a00 KOOpUHATOPA, 1110 JIUIIE 3a7a€ HAIIPSIM 1 JJOTIOMarae CTYJICHTY pyXaTHcs Tpa-
BUJILHUM NUISIXOM. Tpamuiock 1ie BJacHe TOMY, IO 3MiHWJIMCH aKIICHTH Y BUBYCHHI 1HO-
3eMHOI MOBHM Ta HampwuKiHIl 90-X pp. XX CT. MONIMPHUBCA KOMYHIKaTUBHUHN MiAXia Ha-
BUaHHS 1HO3eMHHMX MOB (communicative language teaching — CLT). ¥V BiTUM3HsHIN HayII
B Ml cdepi mpairoroTe Taki BueHi, sk €.1. [Taccos, P.I1. Minbpya, [.P. MakcumoBa,
LYO. [1aBnoBchbka Ta iHII. ['0OBHUM 3aBAaHHSM LBOTO MIJIXOAY € HaBYAHHS KOMYHIKa-
TUBHOI KoMrieTeHIlii. KomyHikaTuBHa KOMIETEHIIA — 1I€ 3/1aTHICTh CTYyA€HTa B1ITBOPUTHU
MOBHE BHUCJIOBJIFOBaHHS B KOMYHIKAaTHBHIN cutyallli. BoHa CHiBBIZHOCUTBCS 31 3HAHHSIM
CTYyJICHTa TOTO, SIK OyyEThCSA PEUCHHs (YaCTHUHU MOBH, TPaMaTH4HI YacH, ¢pa3u TOIIIO).
KoMyHikaTuBHMIA MiAX1]] BIAPI3HAETHCS Bl TpaMaTUYHOTO THUM, IO CTYJEHT HE Ma€ J0C-
KOHAJIO 3HATH TpaMaTU4HI MpaBuiia, a pajiie Mae OyTH 3JaTHUM BUKOPHUCTOBYBATH MOBY
JUTSI OCMHCJICHOT KOMYHIKaIIii.

ABtopu crarti “CyuacHi Metoau Bukiananusa” 1.I'. Hoborapesa Ta [.A. I'pumian 3a-
3HAYaloTh, 110 Ha CHOTOJIHI JJI1 HABYAJIILHOTO MPOIIECY aKTyaIbHUMH € KOMIT IOTepHi Te-
xHoJjorii: “Komm’totepu, enekTpoHHI MaTepiayiy, MiAPYYHUKH, CHIIUKIIONE i Jal0Th 3MO-
I'y MiIHATA HaBYaJIbHUN Mpoliec Ha HOBUM piBeHb [2]. Lle mae 3Mory cryneHtam camoc-
TIHHO aHaJi3yBaTW 3HAYHY KUIBKICTh 1H(pOpMaIllli, 31CTaBIATH PI3SHOMAHITHI JpKepena U
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poOuTH BIIaCHI BUCHOBKHU. [H(oOpMaIiiiHI TEXHOJOT1i COPUSIOTh PO3BUTKY KOTHITHBHHX
HaBUYOK Yy CTYJIEHTIB: CAMOCTIHHO MHCIIUTH, BUPIIIYBAaTH MOCTABIICHI 3aBIaHHs, CUHTE-
3yBatu 1H(popmarito [2].

[Ile ogHUM PI3ZHOBUAOM KOMYHIKATUBHOTO 3aHATTS 3 1HO3€MHOI MOBU MOXeE OyTH
3aHATTS-IpaMaTH3allisl, OCKUIBKYA METOIUYHUM 3MICTOM 3aHATTS € caMe KOMYHIKaIlisl.

[Tin npamaTH3arlii€ro B Mpoleci HaBYaHHS 1HO3EMHOI MOBU PO3YMIIOTh KpeaTUBHE BU-
KOPUCTaHHSI MMChMOBOI i YCHOT MOBH Ha OCHOBI XYI0KHBOTO JIITEPATYPHOTO TOpOOKYy [1].

I'patoun posib, y4eHb HE NMPOCTO MOYMHAE PO3MOBIISTH MOBOIO JIITEPATYPHOTO Te-
pOsL, HE TIPOCTO CTAE UM T'epOeEM Ha JCKiTbKa XBWIMH, JpaMaTH30BaHa PO3MOBiAb 3aJH-
1a€ TpUBaJIe ¥ CHJIbHE BPaXKEHHSA. A OT)Ke, “‘OCHOBHA IIHHICTh JpaMaTH3allii MMojsarae B
TOMY, II0 BOHA JJa€ MOJIMBICTh JE€TAJbHO O3HAWOMUTHCH 3 JIITEPATypHUM JIOPOOKOM.
3aBIsSKM MEPEBTLICHHIO, ApaMaTU3allis COpusie TIIMOMHHOMY PO3YMIHHIO JIITEPATYypPHOTO
IopoOKy. A 11e came Te, A0 YOro MU MpParHeMo, HaBYArO4YM Y4HIB YMTAHHSA W TOBOPIHHS
1HO3eMHOIO MOBOI0” [1]. Ha Hamr morusia, mpu Tomy, 10 aBTOP MEBHOIO MIpOI0 Mae pa-
1110, 1I€ TBEPJUKEHHS € JIeN0 OJAHOOIYHUM. J[pamartu3aliis y mpoiieci HaB4aHHS 1HO3EM-
HUX MOB HE 3BOJHUTHCS JI0 T€ATPATBHOTO BIATBOPEHHS JITEPAaTypHUX JOPOOKIB, 1€ SIBUILE
mupuie i 6ararorpaHHilie.

Y XX cr. II. Crneiin micist TpuBaJIuX CIIOCTEPEKEHB 3a “‘creative play” aitell Ha BY-
muisx Jlonmona chopmyBaB “child drama philosophy”. ITli3Hime BiH TakoX 3acCTOCYyBaB
MPUIOMH JpaMaTH3alIlii Ha JTOPOCINX Jis BUOyIoByBaHHS iX BreBHeHOCTi. I1. Creiin BBa-
KaB, 110 TPAJUIIIHI BIPABH, 3 SKUMH Y4IHI i CTYJCHTH CTUKAIOTHCS HA 3aHATTSAX B HaBYa-
JBHUX 3aKJIa/iax, 3HUIIYIOTh TBOPYICTh, SIKa € B KOXkHiM JtoauHi [4]. BogHouac BiH BBaXKaB,
110 BIPaBH MalOTh OyTH CIIPAMOBaHI Ha PO3BUTOK TBOPYOCTI, YSIBU, EMOIlIH YYHIB, IO ITe-
pendadae B3a€MOJIIIO0 YUHIB 1 CTYAEHTIB Y peaJIbHUX KOMYHIKaTUBHUX cUTyauisx. Jpama-
THU3AIlis Ja€ 3MOTY CTYJCHTaM MepPEeKUBATH MEBHI CUTYaIlil, THM CaMUM HaJlal04H ii 0coOu-
CTOTO XapaKTepy, a OCOOMCTHI XapaKTep 1 MepekKuBaHHS, eMOIliiHA 3a0apBIEHICTh Mij-
BUIILYE €(DEKT 3aCBOEHHS MaTepialy 3 1HO3€MHOI MOBH, OCKUIBKH MOPST 3 THTEJIEKTOM 3a-
TUIOIOTHCSL TakoX 1 emorrii. OcoOMCTO 3HAYYIIOI CHUTYAIlil0 pOOUTH POJIb, SIKY OTPUMYE
cryneHt. TyT ciifl 3poOUTH aKIeHT Ha TOMY, IO HE € BaXXIIMBUM, YH 1€ POJIb Tepos JIiTe-
paTypHOro TBOpY, UM 1€ Oy/Ab-Ka 1HIIA poJib. Y 3BUYHOMY PO3YMIHHI i IpaMaTU3aLI€l0
PO3yMIIOTh T€aTpaJIbHY MTOCTAHOBKY TOT'O UM IHIIIOTO JIITEPATypHOTO JOPOOKY B ayIUTOPIi,
MpOTe, iICHY€E 037114 JKUTTEBUX CUTYAIIIH, IKi MOKYTh OyTH “‘IpamMaTH30BaHi” B ayaUTOPII 1
HE HaJeXaTb J0 JITepaTypu (HanpuKiaja, BIATBOPEHHS MONYJISPHOIO TOK-II0Y). 3 1HIIOTO
00Ky, MOCTa€E MUTAHHSA, JI€ TIOJIATAE MeXa MIXK POJILOBOIO TPOIO Ta JpaMaTH3ALIEI0, 91 MO-
KyTh OYTH HasBHI €JIEMEHTH JpaMaTu3allii B poiboBiii rpi Tomo. P.B. ®acTtoBenp, Hampu-
KJ1aJ1, BU3HAYA€ POJIBLOBY I'PY K OAMH 3 BUJIIB CYYaCHUX COLIAIbHUX TEXHOJIOT1H, PI3HOBUT
POJIBOBOT TPH, sIKa Peati3yeThCs y IBOX BaplaHTaX: MEPETBOPEHHS MOHOJOTIYHOTO TEKCTY
B Jliajior ab0 MOCTaHOBKA I’€CH HA OHY JII0 3a XyJI0KHIM nopookom. Ille ogaum mpuxiia-
JIOM JIpaMaTu3allii, Ha Halll MO, MOKe OYTH PI3HOBUJ activity, 110 HA3UBAEThCS peer
teaching, e CTyZeHT Ha IeSKHIi Yac BXKUBAETHCS B POJIH BUKJIaaua.

Jpamartu3zaiiisi y mpolieci HaB4aHHsSI 1HO3€MHUX MOB BH3HAYAETHCA SIK YHIKATHHUM
METOJIMYHUI IPUIOM, AKUH crpusie sk GOopMyBaHHIO MOBHUX HAaBUYOK, TaK 1 OUIBII K-
OMHHOMY PO3YMIHHIO 1HIIMX IPEIMETHUX Taiy3eil, 30KkpemMa IMCHXOJIOrii Ta JIiTepaTypHu.
Buxopucranns apamaru3aiiii B HABYaHHI 1IHO3EMHHUX MOB JIONIOMArae:

1. Po3BuBaTu coliajgbHy CBIJIOMICTb.

2. Po3BUBaTH JIHIBICTUYHY CBIIOMICTb.

3. [iarHocTyBaTu iHTEepecH i moTpeOr yUHIB.

434



2013 p., Bun. 33 (86)

4. CTUMYTIOBAaTH CTYACHTIB 3 PI3HUM MOBHHUM PiBHEM JI0 BUKOPHCTaHHS 1HO3EMHOI
MoBH [3].

BuninstroTs Taki TN IpaMaTy3allii BIAMOBIIHO J0 ii poJli y HAaBYaHHI 1HO3EMHHUX MOB:

1) manToMima;

2) iMmpoBi3artis;

3) popmaiibHa IpamMaTH3arlis;

4) HehopMasibHA TpaMaTH3AIIIS.

ITaHTOMIMa — TIOBHICTIO 3aCHOBaHAa Ha HEBepOaIbHBHIM TOBEIIHIIN IS TIepeaadi
3HaueHHs. He3Bakaroun Ha Te, 1110 HeBepOalibHa KOMYHIKAIIS TEX KOMYHIKaIlIA 1 € JyxKe
BXKJIMBOIO, HA HAIll TOTJIS, TAKUI TUI ApaMaru3allii OuTbIne MIAXOAUTh ISl 3aHSITh Y
MOJIOIUIIHN 1 CepeAHIN KO, HIXK IJI1 YHIBEPCUTETCHKUX 3aHSTh.

ImmipoBizariiss — HaWOIBIN IIKAaBUN THI ApaMaTH3allii, Ha HaIl TOTJISAI, ISl BUKOPH-
CTaHHS B yHIBepCUTETi. B OCHOBI IMIpoBi3aIlii Jie)KaTh Takl MPUHIIMIH: a) BIICYTHICTh
HiArOTOBYOI poOOTH, 0) MPOBOAUTHCS Oe3nmocepenHbo B ayauTOpii, B) MaTepian s iM-
MpoBi3arii Mae OyTH 3HaHOMUM ab0 3pO3yMIJIUM BCIM CTYACHTaM, T') CTYJICHTH HE oOMe-
KeH1 y BUOOpi MOBHUX 3aco0iB. IMIpoBi3allis eeKTHBHA B Mapax 1 rpymnax, ClIOHyKae 10
CIIOHTAHHOTO MOBJICHHS, 10 IPUBOIUTH A0 PO3BUTKY fluency.

dopmanbHa IpamaTu3allis — HaJI3BUYAHO CTpyKTypoBaHa. Haiibinbmn HeedekTus-
Ha 3 KOMYHIKaTHBHOI TOYKH 30pYy, OCKUIbKH CTYAEHTH a00 4YMTalTh CBOi “poii”, abo
MIPE3CHTYIOTH T€, 10 3aBUMJIM 3a3/1aJI€T1/lb. 32 TAKOTO TUITY JpamMaTh3allii KOMyHIKaTUBHI
HABUYKHU CTYJEHTIB HE PO3BUBAIOTHCS, 4 OTXKE, [IEH THUI ApaMaTu3allii He MoXe OyTH Ii-
KaBUM 3 TOYKH 30py KOMYHIKaTHBHOI METOIMKY HABYAHHS 1IHO3EMHHX MOB.

Hedopmanbna npamarusaniss — 3 0AHOTO OOKY, € HaUIPOCTIIIMM THIIOM JipamaTH-
3arfii, aje 3 1HIIoro — HalOUIbI HenepeaoauyBanuM. CTyIeHTaM J1al0Th MOBHY CBOOOIY
B TPAaKTyBaHHI i 1HTepIpeTalii ciieHu, posieit ado inei. [Ipore y npoueci HedhopmaabHOT
ApamaTH3allii CTyJIeHTH He oOMexeHi y BUOOpi MOBHHMX 3ac00iB, BOHU BiUIbHI y BHOOpI
JIEKCUYHUX 1 TPaMaTUYHUX CTPYKTYP, & OTKE, OTPUMYIOTh MOXKIIUBICTh PO3BUBATH HABU-
YKW HEMAroToBJIeHOro MoBiieHHs. HegopmanbHa npamaTu3anis Ha piBHI 3 IMIIPOBI3alli-
€10 € HAWJIOTIYHIIIUM THUIIOM JpaMaTH3aIlil JJIT BUKOPUCTAaHHS Ha 3aHATTAX 3 1HO3eMHOI
MOBH B YHIBEPCUTETaX.

Bucnoeku. Ilo-nepiiie, Ha HaAITy TyMKY, HE CJIiJ TPaKTyBaTH JpaMaTU3aIllio y Ha-
BUaHHI 1HO3€MHHUX MOB JIMIIE SIK TOCTAHOBKY CIIEH 3 BIAOMHUX JIITEpaTypHUX TBOPIB, aJkKe
Oy/Ib-siKa KUTTEBA CUTYaIlisl MOXKe OyTH JipaMaTU30BaHa B ayAUTOPIi 32 HAIEKHOI MIATO-
ToBKH. [lo-ipyre, o4eBUIHUM € TOW (akT, 0 HE BCl TUIU JpamMaTH3allii BiIMOBIIAIOTh
BUMOTaM KOMYHIKATUBHOI METOJIMKM HAaBYAaHHs iHO3eMHHUX MOB. [lo-Tpere, He BCi TUTIH
IpamaTu3ailii MOXXyTh OyTH €()EeKTHBHO 3aCTOCOBAaHI Ha YHIBEPCHUTETCHKUX 3aHATTSIX 3
1HO3eMHOI MOBH.

[Ipore ciix 3a3HaYUTH, 110, HE3BAXKAIOYM HA BC1 MOKJIMBI MEpeBard JpaMaTh3ailii
Mpy HaBYaHHI 1HO3EMHUX MOB, IIed MPUIOM HE Mae OyTH €IMHUM TpU IJIAHYyBaHHI 3a-
HATh. ONTUMATBLHUM € BaplaHT MOEAHAHHS JIpamaTu3allil 3 IHIIUMHU TPAJULIMHUMU Ta
HeTpaauIiiHuMu GopMaMu Ta MiAXO0AaMU pOOOTH, BpaXOBYIOUU 3aB/IaHHS Ta I1JI1 3aHAT-
TS, CTYJI€HTCHKO1 TPYIH, TEMU, KOHTEHTY HA4aJIbHOTO MaTepiaiy.
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IInak U., MyutsiH A. [Ipuem ApamMaTu3anuv B paMKaX KOMMYHUKATUBHOH MeETOAU-
KU oﬁyqe}mﬂ HHOCTPAHHBIM fI3bIKaAM

B cmamve npoanHaiu3upo6aHsvbl aKkmyajilbHsble np06jl€/l/lbl 06yll€Huﬂ UHOCMPAHHbIM A3bIKAM,
ad UMEHHO nNpumeHerue npuema dpa/wamus’auuu 6 pamkKax KOMMyHuKan’lMGHOlZ MemoouKu 05yqe—
HUA UHOCMIPAHRHBIM A3bIKAM 60 6PDEMS NPAKMUYECKUX 3aHAMUL NO aHZJZMZZCKOMy A3bIKY 6 YHUBEP-
cumemax. Hpedcmaeﬂenbz uemuvlipe muna ()pamamu:«:ab;uu u OOKCL?CZHO, unmo He 6ce OHU mocym
ObiMb 2 PexmusHo npUMeHeHbl 8 NPo8edeHUU NPAKMUYECKUX 3aHAMUL 68 YHusepcumemax. Ax-
UEHMUPOBAHO BGHUMAHRUE, UYUNio npuem ()paMamuaauuu A6n1emcst OOHUM U3 aqbqbekmueHblx
CpeaCWlG Oﬁyquuﬂ UHOCMPAHHbIM A3bIKAM 6 DAMKAX KOMMyHuKaWIZ/IGHOﬁ MemoOUKu.

Knrwueewvie cnosa: KOMMYHUKAMUBHAA Memoouxka 06yuesz UHOCMPAHHbIM A3bIKAM, NPU-
em c)paxwamuaauuu, munol ()pajwamumb;uu, Nnl1aHuposarue.

Shpak I., Muntyan A. Dramatization Technique in the Framework of Communicative
Language Teaching

In the given article urgent problems of foreign language teaching, i.e. dramatization
technique in the framework of communicative language teaching application are analyzed.
Basing on the fact that communicative competence needs are constantly growing in the modern
world the authors speculate on different approaches and techniques which can be used for
effective English language teaching in the classroom. Dramatization while foreign language
teaching can be analyzed as a unique teaching technique which helps not only in formation of
language skills, but also in deeper understanding of other subjects, such as literature and
psychology. The authors point out four basic types of dramatization, which are pantomime,
improvisation, formal dramatization and informal dramatization. According to the authors some
types of dramatization (such as improvisation and informal dramatization) are more useful for
practical application at the classes of English than the others (pantomime and formal
dramatization). Dramatization technique is analyzed in the article in the framework of
communicative teaching, which means that the types of dramatization technique should be
effective from the communicative point of view in the classroom. Formal dramatization type is
the least relevant from the communicative point of view, as far as it goes against basic principles
of communication — spontaneous speaking. On the other hand it is stated that the dramatization
technique is one of extremely effective teaching tools in the communicative language teaching
framework. The dramatization technique facilitates and helps to develop social consciousness
and linguistic consciousness; it also helps to establish interests and understand students’ needs
and to stimulate students with different levels of competence in foreign language to use it in
quasi real communicative situations.

Later the authors draw attention to the fact that dramatization is not strictly a theatrical
staging of a literary work. From our point of view any real life situation or event can be
dramatized in the classroom.

In the conclusion, it should be stated, that despite all possible advantages of the
dramatization technique application while foreign language teaching class, it should not be the
only technique used in the classroom. The optimal option is to combine the dramatization
technique with other formal and informal ways and methods of teaching, while taking into
account aims of the class, student group, topic of the class and exact teaching material.

Key words: communicative methods of foreign language teaching, dramatization
technique, types of dramatization, planning.
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