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AHoTalis
VY nauiii ctatTi aBTOpU poOJIATH CIPOOY MOCTIIUTH AEsKI OCOOIMBOCTI MPOSBIB

«rotruyHOrO» B pomaHi «TiHb BiTpy» icnanchkoro aBropa Kapnoca Pyica Cadona. B
X0/l TOCIIIJIKEHHSI aBTOPU TOBOPATH MPO TE€, IO FOTHYHOMY pOMaHy IpUTaMaHHa
aTMocdepa *Kaxy Ta HEBIJJOMOIr0; CIO)KET POMaHy IPYHTYEThCS Ha Ta€MHHUIIl; repoi
pOMaHy MOTPAIUIIIOTh y BUp NouyTTiB. XKax € CyTo 1HIMBiAyaldbHO MEPBHUHHOIO
€MOIII€I0, 2 TOTHYHUN POMaH € BIAPOIKEHHSIM eMOIIli B ii YNCTOMY BUJI1, EMOIIli, AKY
aBTOpM TOTHYHUX POMAaHIB BiJOOpakarOTh Ha TJi, a00 pajllie y paMKax TMEBHUX
apXITeKTYpHUX, a00 MPUPOAHUX EJIEMEHTIB, HAMPUKIIAJ, HA TJII TOXMYPOT'O0 MA€ETKY.
ABTOpH CTaTTl JOXOJATH BHUCHOBKY, 11O poMaH «TiHb BITpYy» HE € CTOBIJCOTKOBO
TOTUYHUM POMAaHOM, a paJllie pOMaHOM, L0 MOEJHYE B COO1 JEKIJIbKA JIITepaTypHUX
TpaaMLiil; HOMY BJIACTHBI €JIEMEHTH JETEKTUBY, COLIAIbHOIO Ta TOTUYHOIO POMAHIB.
IPOTE «TOTUYHAY JiHIS € JeTATbHO PO3pPOOIICHOIO0, aBTOP Oepe 10 yBaru apxiTekTypy,
aTpuOyTHKY Ta KOJIOPHT BJIACTUBHA TOTHYHMM pOMaHaM, CTBOPIOE aTMmochepy
TaEMHHUIII Ta Kaxy, 3ajydyac yuTaya y CBIT TAEMHOTO Ta HE3PO3YMIUIOTO MEPECIUHOMY
oOuBarelto.

KurouoBi cioBa: eneMeHTH TOTUYHOTO POMaHy, TAEMHUIIS, KaX, HEBIJIOME,
MICTHYHA 1CTOPISL.

AHHOTALIMSA

B [1anHOM cTaTrbe aBTOPBI JENAIOT MOMNBITKY HCCIEI0BaTh HEKOTOPBIE
OCOOEHHOCTH TMPOSIBJICHUN «TOTHYECKOro» B poMaHe «TeHb BeTpa» HCHAHCKOTO
aBropa Kapnoca Pyuca Cadona. B xone uccnenoBanusi aBTOpbl TOBOPST O TOM, YTO
TOTUYECKOMY POMaHy MpHUCyIIa atMocdepa ykaca U HEU3BECTHOTO; CIOKET pOoMaHa
OCHOBBIBA€TCS Ha TallHE, IepOM POMaHA IIONAJAOT B BOJOBOPOT YYBCTB. YXKac
SBJISIETCA CYry0O WHIMBUAYAJIbHOW NEPBUYHOM SMOILMEH, a TOTUYECKUN pOoMaH
SIBJISIETCS. BO3POXKIAECHUEM SMOILIMM B €€ YHMCTOM BHJE, YMOLUH, KOTOPYIO aBTOPHI
FOTUYECKUX POMAHOB M300pakatoT Ha (hOHE, WIM CKOPEE B paMKaxX OMpPEaeIICHHBIX
APXUTEKTYPHBIX WM MPUPOJHBIX JJIIEMEHTOB, HANpuUMep, Ha (POHE MpavyHOro
NIOMECThsl. ABTOPBI CTAaTbU NPUXOJAT K BBIBOAY, YTO poMaH «TeHb BeTpa» He



SIBJISICTCS TTOJHOCTBIO TOTHYCCKMM POMAaHOM, a CKOpEe POMaHOM, COUYCTAIONIUM B
ce0e HECKOJIBKO JHMTEPATYPHBIX TPAIULHKA; €My IPHUCYIIH 3JIEMCHTHI JICTCKTHBA,
COIIMAJILHOTO ¥ TOTHYECKOr0 POMAHOB, OJHAKO «TOTHYECKas» JIMHHS SBJISCTCS
JIETaJbHO pa3paOOTaHHOW, aBTOpP IIPUHMMAET BO BHHUMAaHHE apXUTEKTYpY,
aTpUOYTHKY M KOJIOPUT MPHUCYIIMH TOTHYECKHM pOMaHaM, co3JaeT aTtMocdepy
TallHbl M y’)Kaca, BOBJICKACT YUTATCNII B MHUP TAWHOTO M HEMOHSATHOTO PSI0BOMY
0OBIBaTENIO.

KiroueBble cJI0Ba: 2JIEMEHTBI TOTUYECKOT'O0 pOMaHa, TaiiHa, y)Kac, HEM3BECTHOE,
MUCTHUYCCKAST HCTOPHSI.

Summary
In this article, the authors make an attempt to explore some features of displays

of "Gothic" in the novel "The Shadow of the Wind" by the Spanish author Carlos
Ruiz Zafon. In the given article the authors note that the atmosphere of terror and the
unknown is inherent to the Gothic novel; plot of the novel is based on a secret;
protagonists fall into the whirlpool of feelings.
Horror and terror are purely individual primary emotions, and the revival of Gothic
romance 1S an emotion in its purest form, which is depicted by the authors of the
Gothic novel on the background, or rather within certain architectural or natural
elements, such as a dark background of a manor. The authors conclude that the novel
"The Shadow of the Wind" is not entirely the Gothic novel, but rather a novel that
combines several literary traditions; some elements of detective novels, of social and
Gothic novel are inherent to this work of fiction, but the "Gothic" line is elaborate,
the author takes into account the architecture, symbols, specific elements and flavor
inherent to Gothic novels, creates an atmosphere of mystery and terror, involves the
reader into the world of secret and incomprehensible to the ordinary man people.

Key words: elements of the Gothic novel, mystery, horror, suspense, mystical

story.

Hesimome Ta Te, 110 HEMOXKIIMBO MOSCHUTH 3aBXKIU MPUTATYBasO. CIIOKOHBIKY
JIOJICTBO HAMAaraeTbCsl Po3rajyBaTH 3arajikiu — JI€sIKi 3 HUX BOHHU 3arajyroTh coO1
cami, a JIesiK1 OCTal0Th Mepe]l HUMHU HeCTo/IIBaHO. ['0THYHa JliTepaTypa € A3epKajioMm,
B SIKOMY BiJ0OpakatoThCA BCl TAEMHHUII, KOTPl B 3MO31 MOPOJMTH JIOJIChKA YsBa.
JocmipkeHHsIM TOTHYHOTO POMaHy 3aiMalINCh Taki Biomi HaykoBIll sk JI. Bapma, A.
EmictparoBa, A. Pexnidd, I. MakEnapro, Ta iHII, aKIEHTYIOYH yBary Ha pi3HUX
IposiBaX TOTUYHOTO B HAIlIOHAIBHUX JITEpaTypax pi3HUX YaciB. MeTow CTarTi €
JOCIITUTH TIPOsIBH roTHYHOTO B pomaHi Kapnoca Pyica Cadona «TiHb BITpy».

['oTHyHUM pOMaHOM Ha3WBAIOTH POMaH, B AKOMY Ha TMEPIIUN IUIAH BUXOISTH
eMoIlll Ta MOYYyTTA TIepoiB, a caMme cTpax Ta »xax. L1 emouii MNpPOBOKYHOThCA
TaEMHAYUMU Ta HAATPUPOTHUMH TIOJISIMH, YYACHUKAMH SKUX CTAlOTh T€POi pOMaHy:
«The term Gothic is used to designate narrative prose or poetry of which the principal
elements are violence horror and the supernatural». [3] Takox BapTuUM yBaru € aHaii3
HE JIMIIE CIOBa «TOTUYHMI», a i cloBa «poMan». B ykpaiHChKill Ta pOoCIChKiil MOBI
cioBa «novel» Ta «romancey nepekiIanalTbCs OJHAKOBO, & OT)KE 3HAUCHHS KOXHOTO
3 TEPMIHIB HIBEIIOETHCS, YUTAY HE BIUYBA€ PI3HUII UM TO YePe3 0COOIMBOCTI MOBH,



Yy TO Yepe3 peaiii, M0 HE XapaKTepHl I KyJabTypu cioB’sH. [Ipore B AHrmii me
pizai noHaTTa. Ha nymky Kiapm PiB, aBTopa mnepmoro B AHIIIT Tpakrary
IPUCBSIYEHOTO POMAHHOMY aHpPY roBopuTh, 110 «The novel is a picture of real life
and manners, and of the times in which it was written. The Romance in lofty and
elevated language, describes what has never happened nor is likely to». [5] Tepmin
novel moB's3aHui 3 peaNiCTUYHOI0 HOBENOKO 1Tamiiickkoro Penecancy, B Toi wac,
KOJIM TEPMIH romance MOB'sI3aHU 3 JIMIIAPCHKUM POMaHOM, a TOH B CBOIO Yepry MaB
B CBOill OCHOBI (paHTa3yBaHHs, TUIAPCHKUI poMaH 300paxaB i7eaIbHUX I'epoiB, 110
Opanmu ydacth y (antactuuHux noxisx. CrokeTHa JIiHISL romance TaeMHHYa Ta
HEWMOBIpHA, CIO’KETHA JIiHIA novel, B CBOIO uepry, BipoTiiHA Ta IOCUThH PEATICTHYHA;
romance XapaKTepu3yeTbCcs CHUMBOJNI3MOM, a miua novel XxapakrepHi muiie
IICUXOJIOTI3M Ta I1HAWBIAyali3M; 1 HAaWTOJOBHINIE — TEMaTUYHUM (OKycoM ISt
romance cTae MICTHYHE Ta I1geanbHEe, a JId novel — comanpHe, Te, MO0 Mae
BITHOIICHHS 10 TpoMaan. | OTUYHI pOMaHU TPAKTYIOThCS caMme SIK romance 3a CBOIiM
cemanTndHUM 3a0apBieHHsM — The Romance of the Forest (1971) Enn Penxmid ta
1HIIII.

[leBHOIO Mipol0 MOXXKHa BBaxatu, Mo ardocturusMm J[. KOma craB
¢d110c0(hCHKOI0 OCHOBOIO FOTHYHOrO poMany. JI. FOM roBOpuTh «...MH HE MOXKEMO
HE BU3HATH PEAJBbHICTh 3j1a Ta Oe3nanay, SKUM Tak psicHie cBiT». [1] FOM BiacToroe
MO3UIIII0 MPUPOJIHOT PENITii, OCHOBOIO SIKOi € TPUITYIIECHHS ICHYBaHHS MPUYHUHHU, IO
HE MOXKHA TMI3HATH; CHOUPAOYUCh HAa arHoctuyHi mnorisau, HOm  BBaxkae
HEJOLILBHUMH Ta HEPe3yJbTaTUBHUMHU CIPOOU BHUMIpPABAATH 370 B Tpupoil. Bix
TaKOX CTBEPIDKYE, IO MPUPOJIa HE PO3KPUBAE BCIX CBOIX TAEMHHUIIb, TPUMAE JIOJTUHY
Ha BIJICTaHi, MPOTIOHYIOUHN JIMIIIE TTOBEPXHEB1 3HAHHS, HE PO3KPUBAIOYM Ti CHJIM Ta
OPUHIIAIHK, BiJl SKUX 3QJICKUTH J1i THX YW 1HIIUX 00’€kTiB. KOrHITMBHUN HOCBIJ
JIOJMHU CKJIAA€ThCS JIMIIE 31 CIPUUHSTTS, a MAHYJIUN JTOCBIJ MOXKE 1TIOCTPYBaTH
JaH1 JUIIe mo THX 00’€KTax Ta mepiojax, mo BiH iX 6e3mocepeHh0 OXOIUTIOBaB. [2]
Takum umnHoM, JI. FOM rOBOpUTH IpO Te, IO TOM (HPaKT, IO JHOJUHA HE BOJIOAIE
3HAHHSAM TPO CWJIM Ta TPHUHIMIKA iICHYBAaHHS MPUPOJU, POOUTH XapaKTep MMi3HAHHS
30BHIIIHBOTO CBITY MPOOJIEMATUUHUM.

E. Mroppeit, 1ocaiiHULS )KaHPy TOTUYHOTO pOMaHy, B OJIHIM 31 CBOiX cTaTei
Jla€ Tepesik TBOPIB, SKI BIJHOCATHCA JO IHOTO >KaHPY, HPOKpECIIoe HOro
ocobimBocTi B XX CT. HaBiTh y KiHemartorpadi 1 BBaxKae, 1[0 THYYKICTh XKaHPY €
IPUUYUHOI0 MOTO OpIEHTOBAHOCTI HAa HAWIIMUPILY ayJAUTOPIIO 1 3acClIyroBYE
BUBYEHHS MOT0O B aKaJeMIYHOMY cepemoBHIli. 3 18 CTONITTA roTuka 3aJUIIa€ThCA
MOMYJIIPHUM JKaHPOM, SIKMH ICHye y Oe3miui pisHoMaHiTHUX (opm. Ha mouaTtky
JIeB’ SITHAJIISITOTO CTOJIITTS BEJIMKOI MOMyJsipHOCTI HaOynu pomanu Enn Penxinidd,
ocobnuBo «Taemuutli ¥Ynonedoy». et poman HaBiTh HaguxHyB [[keitH OcTiH Ha
HallMCaHHsS CcaTHpU Ha TOTHUYHMI pomaH, «AbarctBo Hoptenrep». Ilporarom
BIKTOPIAaHCBKOIO TN€ploJy TOTHUYHHMI pOMaH acoUIIOBAIM 3 CEHCYaJbHUMU
pomanamu, TakuMmu sk y Binki Kommiaza ta Mepi Emizabet bpenmon. ¥V cepenuni
NeB’ ATHAAUSATOr0 CTONITTS B Amepuii Haraniens XotBopH Ta Enrap Amnan Ilo
nycaau rOTUYHI Ka3ku. Hanpukinii geB’ STHAIUSITOTO CTOMITTS, «/pakyna» bpema
Crokepa ta «Iloptper Hopiana I'pesi» Ockapa VYainpla mNpoJOBXKUIU TOTUUHY
Tpaauiio. [7]



[lepmM A1MICHO TOTUYHUM POMAaHOM INpUHHATO BBaxkatn poMaH «The Castle
of Otranto» (1764) Topamis VYonmona. Ileii pomaH HamOBHEHHM Kaxom
nepeciilyBaHHs JAEMOHIYHUM repoeM MandpenoM. ATpuOyTHKa Ta OTOYEHHS B
poOMaHl € CyTO TOTMYHHUMHU B MOro KJIacMYHOMY po3yMiHHI. Bci Tpomu B pomani
HaIpaBj€Hl Ha BHMAaJIbOBYBAaHHSI CEPEIHbOBIYHOI KAPTUHU — 3aMOK, MiA3eMesus,
NEMOHI4YHA aTpuOyTHKa, Touo. Hanpuknan:

«The lower part of the castle was hollowed into several intricate
cloisters: and it was not easy for one under so much anxiety to find the

door that opened into the cavern.» [6; 28]

OxpiM (pi3UyHUX TPEIMETIB, TAKUX SIK 3aMOK, abo Tedepa, M0 MOBEPTAIOThH
yuTaya y TemMHe CepeaHbOBiYYs, aBTOpP BUKOPHUCTOBYE TEBHI JIEKCEMH, JIEKCHYHI
IOHITH Ta PI3HOMAaHITHI CTHJIICTUYHI TPOIHU JJI CTBOPEHHS aTMoc(epu HEeB1IOMOCTI,
TAEMHUYOCTI Ta HarHITaHHSA cTpaxy. Omucu Yonmoja 3MyIIylOTh duTada BiTdyTH
XOJIOJI, CTpax Ta Bia4ail, y SIKOMY 3HaXOJHUThCS repoiHs poMaHy [3a0ena:

«An awful silence reigned throughout those subterraneous

regions, except now and then some blasts of wind that shook the doors

she had passed, and which gratting on the rusty hinges were re-echoed

through that long labyrinth of darkness». [6; 28]

Ase okpiM ocTpaxy mnepen ¢Gpi3udHUM OoJieM, HaUCTpaIIHIIIUM JJIsl TEPOiHi €
HEBIJIOMICTh, BOHa HE 3Ha€, IO ii 4YeKae, 3yCTpiHE BOHA BOpOra, 4 Jpyra, ILeu
NyIIEBHUM OCTpax € HabaraTo CTpalIHINIANA, HDK OcCTpax Tmepes (i3UuIHOI0
posmnpaBoro. CTBOpeHHS Ili€i HEBIJIOMOCTI OYyJI0O HAWTOJOBHIMIUM 3aBIAHHSM IS
aBTOPIB TOTUYHOTO POMAaHY, aBTOP MaB 3pOOUTH 110 HEBIJIOMICTh BIIYyTHOIO, YUTAY
MaB (I3UYHO BiAUYyBAaTH HEBIIOME, IMEPEKUBAIOYM TMOAIl pOMaHy pa3oM 3 HOro
reposiMU. Y OJINOJ TAKUM YHHOM ONTUCYBAB MEPEKUBAHHS T'€POiHI CBOT'O POMaHY:

«Words cannot paint the horror of the princess’s situation. Alone

in so dismal a place, her mind imprinted with all the terrible events of

the day, hopeless of escaping, expecting every moment the arrival of

Manfred...». [6; 29]

[cTopiss roTuyHOro pomany mpojaoBxkyeTbest 3 «Vathek» (1786) Bunbsima
bexdopna; «The Monk» Metbto JIbtoica, pomanom Enn Penkinid «The Mysteries of
Udolpho» (1794); po6ototo Enn Penxmidpd «The Italian», mo crama BiArykom Ha
poman «The Monk» 1, xoua, poman «Itasienpy O0e3mepeyHo TOTUYHHI, THM HE MEHIII
€ 3Ha4YHO M SKIIUM BiJ pomaHy Metbio JIptoica, 3 1HIIOTO OOKYy BiH TaKOX HE
no30aBJeHUI KaxiB, HarHITaHHS Ta HeBigoMmoro; poboroto Camtoenst Kombpimka
«Christabely, mo 3’sBunacek y 1816 porii; Bipmem Enrapa 1o «The Raveny (1845); a
me 70 Toro mosieoto y mposi y 1818 pomi pomany Mepi lemmn «Frankensteiny,
KOTpHUH, O€3MepedHo, € OJMH 3 HAWBIJOMIIINX POMAaHIB, IO BIIHOCATHCS O TOTUKH
Ta ICTOPI€I0 TBOPIHHS, MUCTEIITBA, MTI3HAHHSA Ta BUKIIMKY; Ta IHIITUMHU.

B rotuunomy pomani 3HaWIUIM BiIOOpa)XXeHHs HE JIMILIE PUCH CEPEeTHBOBIYHOT
TOTHKH, alie¢ ¥ TIeBHI PUCH, XapaKTepHI IS JIiTepaTypu cTuiato 6apoko. Hampukian,
NPUHIIMI 0OMaHy CMOJ[IBaHh YMTa4ya aKTUBHO BHUKOPHCTOBYBAJIM B CBOIll TBOPYOCTI
MaNCTpU TOTUYHOTO pomaHy, Takli sk ExH Penknidp ta Yapne3 Mertstopin. Taki
€JIEeMEHTH SIK €CKaHi3M, 00poTh0a MPOTHUJIIOYMX TOYATKIB, MICTUYHE, YYTTEBE Ta
IMITYJIb,CUBHE CBITOBIIUYTTSl 3HAXOMSITh CBOE MicClle 1 B 0apOYHUX 1 B TOTHYHUX



pomaHax. CeHTUMEHTAJIBHUNA pPOMaH JPYroi MOJOBUHU 18 CTOMITTA 3 TOTUYHUM
€/IHA€ KYJbT IPUPOAHOCTI T OYYTTIB.

Hanpukinmi 17 ta Ha nouyatky 18 CTONITh JOMIHYHOYOKO Oylia >KOPCTKa
KOHIICTIIIisl PO3yMy, Sika B CBOIO uUepry HE JaBaja >KOJAHHMX IpaB Ha iCHyBaHHS
eMoIlisM Ta TaeMHruuoMy. Hampukinmi 18 — moyatky 19 cronitrs BigOynacs 3miHa y
BIJIHOIICHHI 10 €EMOIIIOHAJILHOTO Ta HaAmpupoaHoro. Came 1151 3MiHA Jjaja MOLITOBX
710 TIOSIBU TOTUYHUX >KaxiB. JKax € cyTo 1HAMBIAYaJbHO NMEPBUHHOIO €MOIII€I0, TaK
camo, SIK 1 OyJb-sIKe TTOUYTTs, Ha KINTAIT KOXaHHS, a00 HEHABHCT1; TOTUYHUNA POMaH
€ BIAPOJKEHHS eMOIlii B ii YMCTOMY BH/JI1, €MOIIli, IKY aBTOPH BigoOpa)katoTh Ha TJi,
abo0 pajie y paMKax MeBHUX apXiTEKTypHUX, 00 MPUPOTHUX €IEMEHTIB, HAITPUKJIIA]
Ha TJ1 MOXMYPOTO 3aMKy, a00 COHSYHOTO JIyTy, TOIIO. CIOKETH TOTUYHUX POMaHIB
PO3pOOITIOIOTHCS BUKIIFOUHO JIJII CTBOPEHHS Ta IOCATHEHHS eMOIIIHHOTO e(eKTy.

3 npuxoaoM 20 cTosiTTsA, y BHKTOpIaHCBKY €moXy TrOTHKa BTpaydae MO3MIT
JIOMIHYBaHHS B Jiiteparypi. [IpoTe He3Baxkarouu Ha 1€, TPOIU XapaKTEPHI TOTUYHOMY
3aJIMIIAI0THCA HAa CBOIX Micisix. Haramaemo, 1o 10 TOTUYHUX TPOIIB BiIHOCUTHCS
CTBOPEHHSI Ta BIJUYBAaHHS IICHUXOJIOTIYHOTO Ta (DI3UYHOTO Kaxy; TAEMHHIS Ha
HAJIIPUPOJIHE; CHU Ta MapeHHsI; 00XEBULIS;, POJAOBI Ta 1HIII MPOKJISATTS; HASIBHICTh
IppeajbHUX JEMOHIYHUX ICTOT, TOIIO. BCl rOTHYHI TPONMM OKPEMO YU B IMEBHHX
KOMOIHAITISAX 3aJMINaloThcs B JniTepaTypi BikTopianckkoi mg00u. BikTopiaHchbka
rOTHUKA BIXOJUTH BiJl TEM Ta MOTHUBIB TPAJAMIIIITHO MMOB’A3aHUX 3 TOTUYHUM, — 3HAYHO
piaie BUKOPUCTOBYIOTHCS 0O0pa3u pPYiH CepeaHBOBIYHHUX 3aMKiB, O€3MOMIYHUX
TepOiHb-TIPUHIIEC TA JUXOAIIB — a MPOMOHYE YUTA4YEBl 3YCTPId 3 HAAMPUPOIHIM Ta
THM, IO HE MOJJIMBO TMOSCHUTH y 3BUYHIA oOcraHoBmi. LI >k Tpamuiii mMokHa
MPOCHIIUTH 1 y TBOpax aBTOpPIiB 21-ro croniTTs. OIHUM 3 TBOPIB, B IKOMY MOKHA
3HAWTH Kpaili MPOsIBU €JEMEHTIB TOTHYHOI Tpaauiii € poboTa 1CMaHChKOTO
nuceMeHHuka Kapnoca Pyica Cagona «TiHb BITpy».

E. Mirwppeil crnupaerbcs Ha TEOPIIO JITEPATypHOrO HAAIPUPOJHOTO B
rOTUYHOMY poMadi, 3amponoHoBaHy L[. TomopoBum. JlochaigHuk BBa)kaB, IO B
KJIACHYHOMY TOTHUYHOMY POMaHIi iCHY€ JBa TUIHU HAANPUPOITHOTO: «HAIIPHUPOIHE
MOSICHEHE» 1 «HAJANPUPOIHE MpuiiHiATeY. [lepiie BUHUKAE, KOJIU aBTOP, 3PEUITOIO,
MOSICHIOE CBOEMY UYHMTAueBl, 110, HANMPUKIAA, HIAKUX MPUBUAIB HE ICHYE, a Mif
BUTJISIAOM TipuMapu AiaB nepeoasrHenuidt mnepcoHax (E. Penkmidd). Take
BUKOPUCTAHHS HAJMNPUPOJHOIO HE Ma€ HIYOTO0 CHUIBHOIO 3 MOTHUBaMHU
NOTOMOIYHOT CUJIM 1 JIMIIE IMITY€ 1X JJI1 CTBOPEHHs IiKaBocTi. Jpyruil Tum — 1e
BUKOPUCTAHHS HAAMPUPOTHUX SBUIL 0€3 Oyab-SKUX palliOHAJbHUX TOSCHEHB:
yuTay Oyne 3MylleHud npuitHaTH iX icHyBaHHs. [7] Came 10 MBOTO THITY
HaJIekKaTh ICTOPisA TAEMHUYOI PE3UJEHIII1, AKYy IPUI0aB OJIUH 3 TePOiB pOMaHYy.

OcepenkoM roTUYHOTO B pomaHi «TiHb BITPY» BHUCTYNa€ MA€TOK POIUHU
Anpaiis — «Angel of the Misty. lleii Maetok He nuie wmicue A€ BiIOYJIKCH,
BiIOYBaIOTHCS Ta BIAOYAYyThCS HAWBAKIIMBIII CIOKETHI MOAIl poMaHy, 1Ied MA€eTOK €
OJIHUM 3 T€pOiB POMaHy, aJ)K€ BIH Ma€ BJAacHY ICTOPII0 Ta AUHAMIKY PO3BUTKY
XapaKkTepy, MA€ BIACHE 1M .

'What you call the Aldaya mansion has, in fact, got its own
name. The house is called "The Angel of Mist", but hardly anyone
knows this. [8; 231]



IcTopist HbOrO TAEMHUYOIO MAETKY MOYMHAETHCS HA 371aMi CTOJIITh Ta OMOBUTA
TAEMHUIICIO Ta XKAXOM, SIKI € OJTHUMH 3 HAWTOJIOBHIIIMX KOMIIOHEHTIB TOTHYHOTO B
mitepatypi. CanbBasop Xay3a, G1HaHCUCT, BIJIIMOBIIAIBHUN 32 CLIOPY/KEHHS MA€ETKY,
0 Yyepe3 MEeBHUU 4Yac CTaHE PE3UJICHIIIEI0 POAMHM AJaiis, MaB YiTKUN IUIaH
OyIIBHMIITBA, BIH JOCUTb YITKO YSIBJISIB COO1 SIKUM caMe Ma€ OyTH HOTO AiM.

He wanted his home to be far from the city, in the still relatively

isolated area of Avenida del Tibidabo. He wanted to gaze at Barcelona

from a distance, he said. The only company he sought was a garden

filled with statues of angels, which, according to his instructions

(conveyed by Marisela), must be placed on each of the points of a six-

point star - no more, no less. [8; 233]

BiggyxeHicTh, 3aMKHEHICTh, BIJIAJICHICTh — BCE IIe¢ PUCH ToTudHoro. Craryi,
KOTpl BIH PO3MICTHB Yy IIECTUKIHEYHHX 31pKax TEX J0Jal0Th NEBHUW 3JI0BICHUI
e(eKT, TAEMHUYICTh Ta Maris IIICTKM HAIITOBXYIOTh YHMTAaya Ha BIAYYTTS 4YOIrOCh
MICTUYHOTO, a TOW ¢akrt, 1o, OymiBisA, sfka OyayBalach SK POAWHHUN MAaETOK
nepeia y BIaCHICTh 1HIIOT POJAUHM HIABOAUTH 10 PO3YMIHHS, IO BiOYJIOCH IIOCH
Tpariuie, abo MICTUYHO-TparivyHe.

Seven months later, in July 1900, Jausa, his wife, and the maid

Marisela moved into the house. By August the two women would be

dead and the police would find a dazed Salvador Jausa naked and

handcuffed to the armchair in his study. [8; 233]

[cnanceke peniriiiHe CyCHUIBCTBO BiJI CaMOro IOYAaTKy HE CIPUUMAIIO
€KCTpaBaraHTHOro (piHaHCHCTa Ta WOTO BIABEPTO HETPATUIIAHUNA CHOCIO JKUTTSA:
JIPYKUHY Ta MOKOIBKY-KOXaHKY, KOTPY, OKPIM BChOTO 1HIIIOTO, BBAYKAIH YaKIYHKOIO.

The report made by the sergeant in charge of the case remarked

that all the walls in the house were bloodstained, that the statues of the

angels surrounding the garden had been mutilated - their faces painted

like tribal masks — and that traces of black candles had been found on

the pedestals. [8; 233]

Bynp-sike CcycninbCTBO, HaBITh HAWpPO3BHHEHINIE, 3aBXAU 3 OCTPAXOM
BIJIHOCWJIOCh JI0 BCHhOT'0, YOr0 HE MOIJIO 3PO3YMITH, JO BCHOI'O I1HAKIIOTO, BiJ
MPUHAJICKHOCTI JI0 1HIIOI TPAAMINi 10 MOTOHOIYHOTO Ta HAANPUPOAHOro. JloCUTh
OUYEBHJIHUM € TOW (haKT, 110 MPUYMHOIO Ta 3JIOYMHIIEM KPHUBABOTO 3JIOUMHY Malia
CTaTH JIBUMHA, sIKa OyJia 1HAKIIIOKO.

The police investigations concluded that by all indications, Jausa

and his wife had been poisoned by some herbal extract that had been

administered to them by Marisela, in whose rooms various bottles of

the lethal substance had been found. [8; 235]

OckUIbKH OyJ1b-SIKE€ CYCHUIBCTBO MUCIIHUTD JIUILIE NPUAHATHUMHU Ta 3p03yMUIUMHU
JUISL HBOTO KaTEropisiMH, JOCUTh JIOTIYHO OyJi0 3BUHYBaTUTH Mapuceny Ta
apryMEHTYBaTH ii BUNHOK TAaKUM YUHOM, 100 i1 MOTHBH Oy 3p0O3yMUIMMHU BCIM Ta
Oynu O Jerko CHpPUHHATHUMHU BCIMAa 4YiI€HAaMU BEJIbMHIIIAHOBHOIO 1CMAHCHKOTO
CIIBTOBAapHUCTBA.

The police believed that once Marisela had committed the crime,
she had slashed her own wrists with a knife and had wandered about the



house spreading her blood on the walls of the corridors and rooms until

she collapsed in her attic room. The motive, according to the police,

had been jealousy. [8; 235]

[IpoTe me mosicHeHHsI, 0 OyJI0 HE MPEICTABICHO Ha PO3CYJ CIiBTOBAPUCTBA
Bapcenonu Ha camomy modatky 20-ro CTONITTS, HE MOSICHIOBAJIO BCIX HE3PO3YMUIUX
pedeit, 110 BiI0yBaIKCh Y MAETKy BXKE 0arato pokiB MOTOMY, KOJIM TaM Kujla poJauHa
Anpaits. [licas HapoKeHHST TOUKH, 10H Pikapno HamaraBcs nepeiMeHyBaTH MaeTOK
Ta Ha3BaTH MOro Ha 4ecThb [leHenomnu, MpoTe B HHOTO HIYOIO HE BUMIILIO, a/pKe B
Ma€eTKy OyB XapakTep Ta BIACHE KUTTS.

The house had its own character and proved immune to the influence

of its new owners. [8; 237]

Ponuui Anpmaiis Tak 1 He BAAJIOCS HI MIIKOPUTH I MICTHUYHHN Ma€TOK, aHi
3po3yMiTu Koro. BiH BcensiB B HUX CTpax, ApykuHa JoHa Pikapno Omarana iioro
nepeixatu J0 1HIIOoro OyJIMHKY, poTe J0H Pikapao He moroguscs.

The recent arrivals complained about noises and banging on the
walls at night, sudden putrid smells and freezing draughts that seemed to

roam through the house like wandering sentinels. The mansion was a

compendium of mysteries. [8; 237]

[ToBHMiT TaeMHuUIb Ta croprpusiB Angel of the Mist iHOa1 TpoMBaB CBITJIO Ha
nesiki moxii. Ilpore, e He cTOCyBaJOCh MOMAIM MHUHYJOTO — TAEMHUIA 3aruOeri
MoTNEepeHIX BJIACHUKIB TaK 1 3aJUIIUIACh TA€EMHHUIICK. TaeMHMYMM MAaETOK 1HOA1
MOKAa3yBaB Te, 10 Ma€ BiIOYTHUCS B MaHOyTHHOMY. X04a, 11010 TAEMHUIIb MUHYJIOTO,
TO CJIJ 3a3HAYMTH, IO TAEMHUYI IOCTATI 3 IHIIUX YaciB Ta CBITIB IIOSICHIOBAJIN HE
1110, BJIACHE, TPAIIUIIOCh, @ YOMY Ta UM 1HIIA Tpare/is BigOyIack, abo Mae BiIOyTHCS.
TaemHU4Ya 3yCTpid MaIEHBKOTO XO0pXe 3 MICTUYHOIO YOPHOIO KIHKOIO, 1110 B1I0YIACh
y 010iioTeni Ta TpuBaja BICIM TOAWH, NPOTATOM SIKMX BCS POJMHA Ta CIYIH
HAMaraJluCh 3HAWTH XJIOMYHMKA, ITyKAIOYd HOTO MO BCHOMY MA€TKY, BKJIIOYHO 3
6167110TEKO0, TIPOJTHIIA CBITJIO HA JOJIO APYKUHU JoHA Pikapmo.

The mysterious woman even revealed to little Jorge the date on
which his mother would die: 12 April 1921. Needless to say, the so-called

black lady was never found, but years later, on 12 April 1921, at first

light, Senora Aldaya would be discovered lifeless on her bed. All her

jewels had disappeared. When the pond in the courtyard was drained, one

of the servant boys found them in the mud at the bottom, next to a doll

that had belonged to her daughter, Penelope. [8,238]

[{ikaBuM € TOH (haKT, IO JIMIIE XKIHKH, TOB’S3aHI 3 MAE€TKOM IOMHPAIIN 3a
TpariyHux Ta He3po3yMiaux o60ctaBuH. [losSiCHEHHS 1bOMY 3HAMIIOB MaJEHBKHMA
Xopxe mig yac 6eciy 3 YOPHOIO KIHKOI0, J€ YMTad MOKe Mi3HaTu Mapiceny, B sKii
BOHA CKa3zayia Xopxe, M0 KIHKHU LbOro OyAMHKY MarOTh IJIATUTH 3a TPIXU YOJIOBIKIB.

[Ticns cMmepTi Apy>XKMHM Ta Tparenii, 1o BiaOynack 3 Horo Jo4kow JoH Pikapno
BHCTaBHB OyIWHOK Ha MPOJAX, aje HaBITh 1€ B PEIITI PEIIT HE BPIATYBAJIO HOTO, i
xoya J1IoH Pikapgo OyB 4OJIOBIKOM, BIH 1 caM IMEBHOIO MIPOIO PO3IUIATHUBCS 3a CBOi
Ipixu, 1 HaBITh BiH He BTIK BiJ Angel of the Mist.

B ognomy 31 cBoix iHTepB’t0 Kapnocy Pyucy Cadony mocraBunu nuTaHHS 4u
BIpUTH BiH y HAJIPUPOJIHE, HA IO BIH BIANOBIB:



«I don’t believe in the supernatural, but I think it provides excellent
material for literary purposes. Ghost stories are great tools to explore
symbolic and atavistic elements in a narrative. Shakespeare, Dickens, and
Henry James used ghosts and phantasmagoric trappings in order to add
layers of meaning and effectiveness to their stories. At the end of the day,
it is all fiction, poetry, and magic.» [4]

VY Ham yac roTuka 3ajumiaeTbes y nomyssipHux pomanax CriBena Kinra ta
Annu Paiic, a Takox y ¢inpmax Ha 3pa3ok «Tpyny Hapedenoi» Tima beprona.
HesBakaroun Ha NOMYJISIPHICTh JAHOTO AHPY 1€ 3 BICIMHAAISATOrO CTOJITTS, yC€
FOTUYHE ICTOPUYHO «BBAXKAJIOCh CEPHO3HOI0 3arpo30i0 JITEpaTypHUM Ta
COLlaJIbHUM I[IHHOCTSAM, yC€ T'OTHYHE TaK0Xk BBa)KaJOCh MAapHOIO TPATOIO Hacy.)»
JlaHuii ’KaHp BBa)KaBCS JIUIIE MMyCTHUM 3aJJ0BOJICHHSIM, a TAKOX «...[ OTHYHI TeKCTH
HalyacTille € MapriHalbHUMH, BUKIIOYEHUMU 31 cPepu NPUNHATHOI JITEPATYPH.»
[7]

[linBomsiuM MiJICYMKH, 3a3HAYMMO, [0 CBhOTOJHI HE MOXJIMBO 3HAWUTH
JITEPATYPHOTO TBOPY, B IKOMY He OyJio O CUHTE3y NMEeBHUX KaHPiB. « TiHb BITPY» HE €
CTOBIZICOTKOBO TOTUYHUM POMAHOM, a Pajlle POMaHOM, L0 MOEJHY€E B COO1 AEKIIbKa
JTITEPATYypHUX TPaauLIA; HOMY BIACTHBI €JIEMEHTU JETEKTHBY, COLIAJIBHOIO Ta
TOTUYHOTO poMaHiB. «['oTH4Hay JIiHIS poMaHy € AeTalbHO PO3POOJIECHOI0, aBTOp Oepe
JI0 yBaru apxiTeKkTypy, arpuOyTHUKY Ta KOJOPUT BIACTUBUN TOTUYHUM POMAHAM.
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