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Y emammi posensaoaromscsi nonssmms OUCKYpCy, pPeKIamMHO-MYyPUCUYHO20
ma XyoodcHb020 Ouckypcie ma ix 63aemolis. TeopemuuHi NONOHCEHHS
IIOCMPOBAHO NPUKIAOAMU 3 MEKCMIB, N08 A3aHux 3 8i08idyeanuam Taopminu,
baoen-baoena ma bpoocmeiipca. [lokazano, wo XyOOXdCHili meKcm 6 pi3HUX
MIHIMI308aHUX (DOPMAX [HCMATIOEMbCA 8 PEKIAMHUL, 30Kpema MmMypUucmuyHull
OUCKYPC 8 peKNamMHux uozo ocaupax. Lfi ¢opmu mooicna 36ecmu 0o maxux
sapianmis. 32a0Kka Npizeuwia asmopa, 32a0Ka HA36U MEOpPY 3 NOCUIAHHAM Ha
asemopa abo be3 makoi; 32a0ka Oemaii, NO8'SI3AHOI 3 XYOOMCHIM MBOPOM;
CKOPOUYEHa Yumama xy00HCHb020 MeKCmy,; PO320PHYMa yumamad.

Knouosi  cnosa: oOuckypc, KOHmaminayis, mMypucmudHuiL  OUCKypC,
PEKNaMHULL OUCKYPC, XYOOHUCHIU OUCKYDC.

Olena Panchenko. LINGUOPRAGMATIC POSSIBILITIES OF
CONTAMINATION OF ARTISTIC AND ADVERTISING-TOURISTIC
DISCOURSE.

This article deals with the problem of contamination in discourses. This

problem is in line with the most important studies, since the modern period of



development of any language is characterized by the emergence of new
discourses as special units of the language, which by their nature cannot be
isolated and to some extent intersect and mutually enrich.The problems of the
discursive linguistic matrix and the linguo-pragmatic load of various types of
discourses are considered in the works of V. V. Zirka, T. V. Matveeva and
others. N. V. Kulibina, T. B. Samarskaya, E. Martirosyan pay attention to
problems of artistic discourse. Tourist discourse has become the object of
scientific interest of L.P. Tarnayeva, V.V. Datsyuk, N.V. Filatova. However, as
far as we know, the problem of advertising-oriented interaction of art and
touristic discourses has not yet become the subject of special research. The
purpose of this article is to analyze the role of artistic discourse installed in
advertising touristic discourse. Like any discourse, advertising discourse has its
own specific features, linguistic and extralinguistic factors. Our study is based
on the study of tourist materials related to such objects as Taormina (Sicily),
Baden-Baden (Germany), Broadstairs (Great Britain) These objects are
associated in the perception of many potential consumers with art or
cinematographic works, the names of various figures of literature and art,
therefore they are often advertised via art discourse elements.

Literary text in various minimized forms is installed in advertising, in
particular tourism discourse in its advertising genres. These forms are as
follows: mentioning the name of the author, mentioning the name of the work
with or without reference to the author; reference to details related to a work of
art; abridged quotation from one or another literary text, detailed quotation.
The listed options are arranged in decreasing order of frequency of their use.

Key words: discourse, contamination, touristic discourse, advertisement
discourse, artistic discourse.

IHocTanoBka npodseMbl B 001eM Bujae. B 1anHol cratbe B 001IeM BUJIE
CTaBUTCS TMpoOJieMa KOHTAMHHAIIMK JTMCKYPCOB. DTa MpoOiieMa HAaXOIWUTCS B

pyciie BaXHEHIINX HUCCIEIOBaHUM, MOCKOJIbKY COBPEMEHHBIN MEPUO Pa3BUTHS



TI000T0  sA3BIKA XapaKTepU3yeTCs BO3HUKHOBEHHUEM HOBBIX JIMCKYPCOB Kak
0COOBIX TMOJPA3ACICHUM S3bIKA, KOTOPBIE MO CBOEH NpHUpOAE HE MOTYT OBIThH
V30JIMPOBAaHHBIMU W B TOM WIM HHOM MeEpe  IIEpeceKarorcss W
B3aMMOOOOTaIAI0TCS.

AHaJIM3 NOCJEeIHUX HCCaeoBaHUil MW myOaukanuii. [IpoGiemsr
JMCKYPCUBHOM JIMHTBAJbHOW MATPHUIBI M JIMHTBOIPAarMaTH4eCKOW Harpys3Ku
pa3IMYHBIX BUJOB JHCKYpPCOB paccMaTpuBaroTca B Tpyaax B. B. 3upku,
T. B. MarBeeBoit u ap. IlpobiemaMm XyJd05KECTBEHHOTO IUCKypca YIESIOT
BHUMAaHUE H. B. Kynu6una, T. b. Camapckas, E. MaptupocssH.
Typuctudeckuii TUCKypc cTayl 00bekToM HayuHoro unrepeca JI.I1. TapHaeBoi,
B. B. Jlamtok, H. B. ®unaroBoii.

BroinesieHne HepelIeHHHBIX paHee YacTeil 00ueil npoodJjemsbl. OHaKo,
HAaCKOJIbKO HaM  H3BECTHO, IMpo0JjeMa pEeKIaMHO OpPUEHTHUPOBAHHOTO
B3aUMOJECHCTBUSA XYIO0KECTBEHHOTO M TYPHUCTHYECKOIO IUCKYpPCOB €IIE HE
CTaHOBMWJIACh MPEJIMETOM CIELNUAIBHOIO HCCIIEI0BAHUSI.

Ilegbr0 HACTOALLEH CTAaTbU SBISIETCA aHAIU3 POIU XYIOKECTBEHHOIO
JACKYypCa, HWHCTALUIMPOBAHHOIO B PEKJIAMHBIX IPOM3BEACHUAX JUCKypca
TypuUCTHYECKOro. JJI1 [OCTMIKEHMsSI yKa3aHHOM LEIW HaM NPEeACTaBIsSETCS
11eJ1IeCO00pa3HbIM  BBIMOJIHUTH CJEAYIOUINE 3aaayd;: 1) mpuHAT pabouune
ONPENCICHNUS] KJIIOUEBBIX IOHATHUM CTAaThbU: XYJOKECTBEHHBIM JHCKYPC,
pPEKJIaMHBI  TUCKYpPC, KOHTaMHUHAIUs; 2) aKKyMyJUpoBaThb (pparMeHThI
XYJO’)KECTBEHHOTO TEKCTa, PEaJlbHO WJIW MOTEHIMAJIBHO CIIOCOOHBIE CTaTh
COCTaBHOM YacCThIO TYpPUCTHUECKOTO JUCKYPC a; 3) OMUCaTh PEKIaMHYIO pOJIb
XYyZIOKECTBEHHOTO TEKCTAa B COCTABE JKAHPOB TYPUCTUYECKOTO AUCKYpCa.

N3no0xeHne OCHOBHOIO0 MaTepualjia HCCIed0BaHMs. B COBpeMeHHOU
JIMHTBUCTHKE W CTUJIMCTUKE B IIHPOKOM CMBICIIE KOHTAMUHALMEW HA3BIBAIOT
pa3Hble BHJbBl B3aUMOJEWCTBUS ONM3KMX [0 3HAYEHHIO, CTPYKTYpE,
aCCOLIMATUBHO WM (PYHKIMOHAIBHO SI3BIKOBBIX €JMHMI] WM HMX YacTei,

IMPHUBOAAIICTO K CCMAaHTUYCCKOMY WJIN (bOpMaJ'IBHOMy HU3MCHCHMUIO 3TUX CAWHMUIIL,



a TaKKe K 00pa3oBaHUIO UX 0a3e HOBOI'O CJIOBA WM BBIPAKEHUS, HA3bIBAEMOIO
KoHTamMuHaHTOM (AxmaHoBa : 206; benbuukos : 238; Kynubuna : 197; Cununa

159]. IlpuHumas 3TO IIMPOKOE ONPEAECICHHE, B JAHHOW CTAaThE MBI
paccMaTpuBaeM KOHTAMHUHAIIMIO TaKUX OOBEMHBIX JIMHTBAJIbHBIX €IUHUII, KaK
JTUCKYPCBI.

Huckype, kak ykaspiBaioT A.A. Kubpuk u ero coaBTophl, — «boiee
LHIMPOKOE TOHSTHE, YEM TEKCT. JHCKypCc — 3TO OJHOBPEMEHHO M TPOLECC
SI3LIKOBOM JIESITEIILHOCTH, U €€ Pe3yJIbTaT — a pe3yJibTaT U ecTh TeKcT» (Kubpuk,
1992). CymiecTByeT OrpOMHOE KOJHUYECTBO KiaccH(PUKAIuii BUIOB JHCKypca,
HO TIPAaKTUYECKH BCE€ OHHM BKIKOYAKOT PEKIAMHBIA M XYJI0KECTBEHHBIM
JTUCKYPCHI.

Mps1 cornacHbl, 4TO PEKJIAMHBIN JUCKYPC MPEACTABISIET COOOW YaCTHBIM
WHCTUTYLIMOHAJIBHBIA JUCKYPC, 1I€JIb KOTOPOTO, COBIT TOBapa, a YYaCTHUKU —
ayIUTOpHUS C JOCTYIIOM K PEKIIAMHOMY TEKCTy. Tak ke, Kak U JIro0oil TUCKypC,
pEKJIaMHBIN JTUCKYpC 001a/laeT CBOMMHU CHEHU(PUUECKUMU OCOOEHHOCTSIMH,
JMHTBUCTUYECKUMU U 3KCTpaluHrBUcTHYecKUMH (aktopamu (Kapacuk, 2011).
ToBap B COBPEMEHHOM MHPE TAKKE SBJISETCS HEOAHO3HAYHOM KaTErOpueu, Hu
Bce OOJIbIlIe JIF0JIeH BKJIAJBIBAIOT CBOU JICHBI'M B MyTEIIECTBUSI, OJarogaps yemy
BO3HUKAECT TYPUCTHYECKUU JUCKYpC, KOTOpPBIM B 3HAYUTEIBHEH Mepe
MEPECeKaeTCA M0 CBOMM OCOOEHHOCTSIM C JAUCKYPCOM DPEKJIaMHBIM, TTOCKOJIBKY
CTaBUT  CBOEM  1eJbl0  Tak  OPOUHGOPMHUPOBATH  MOTEHIMAIBLHOIO
MyTENIeCTBeHHUKA, YTOOBI OH 3aXO0TEJ MOCETUTh TO UM HHOE MECTO.

H. B. ®unaroBa oTMeYaeT, 4T0 «TYPUCTUYECKUU TUCKYPC, HECOMHEHHO,
SIBJISIETCS MHCTUTYIMOHAIBHON KaTeropuei, MOCKOJIbKY OH MCHOJIb3YETCS IO
MPEUMYIIECTBY B CUTYyaIlMsIX OOIIECHUS, B KOTOPHIX, [0 KpailHEH Mepe, O/HA U3
CTOPOH TMPEJCTABJISIET COIMAJIbHBIA W/UIW  SKOHOMHYECKUM HUHCTHUTYT,
OCYIIECTBISIONINNA CBOIO JEATEIHLHOCTh B paMKaxX TYypPHCTHYECKOTO OW3Heca
(MEHePKMEHT, MAPKETHHT, (PMHAHCOBBIE MOTOKHU, KaJpOBas MOJIUTHKA, CBSI3U C

0OIIECTBEHHOCThIO, MEIUUHBIE PECYypChbl, HHCTUTYTbl KYJbTYpPhl U HCKYCCTBA



pa3HBIX CTpaH, roCy/1apCTBEHHBIE, IOPUINYECKHE, colajbHbIE,
MIPUPOI0OXPaHHBIC Opranu3aiym)» (Ounarora,2012).

B mporecce cBoero pasBUTHS TYpPUCTHYECKHI OUCKypC NpuoOpeTaer
HOBBIC YEpThI, W, MO HAIIUM HAOIIOACHUSM, OJHOM W3 BO3MOXHOCTEH €ro
IparMaTuyecKoro 0OOoramieHus, sIBJIsSETCsS WHCTAUIMPOBAHUE B HErO AJIEMEHTOB
XYJ0KECTBEHHOT0 AucKypca. Ilon XymoKeCTBEHHBIM TUCKYPCOM IMOHHUMAIOT
COLIMOKYJIbTYPHOE  B3aMMOJICHCTBHME MEXJy IMCaTeJIeM W  YuTaTeleM,
BOBJICKAIOIIEE B CBOIO cdepy KyIabTypHBIE, JCTETUYECKUE, COIMAIbHBIC
[IEHHOCTH, JIMYHbIC 3HAHUS, 3HAHUS O MUPE U OTHOIICHUE K JEHCTBUTEIHLHOCTH,
cucteMy yOexXJeHuM, IpeICcTaBlIeHNii, BEpOBaHUI, YyBCTB M IPEICTABIIAIOIICE
co00l TOMBITKY U3MEHHUTHh «IyXOBHOE MPOCTPAHCTBOY» YEIIOBEKA M BHI3BATH Y
HETOo OMpeIeJICHHYI0 AMOIIMOHaIbHY0 peakiuto (Kynubuna, 2001).

Hame wuccinenoBanume Oasupyercs Ha HW3YYCHHHM TYpPUCTHYECKHX
MaTepuanoB, CBSI3aHHBIX C TaKUMU OObekTamu, kKak TaopmunHa (Curuims),
banen-banen (I'epmanust), bpoxacreiipc (Benukobpuranus). Ilpu moarotorke
CTaThbU MCIOJIb30BAIMCH TAKUE METOJIbI, KAK METOJ BBIOOPKH, ONMUCATEIbHBIN U
CPaBHUTEIBHBIN, OBUTM MPOAHATU3UPOBAHBI OKOJIO CTa Pa3IMYHBIX 0Opa3IoB
TYpPUCTUYECKOTO TUCKypca (peKiiaMHble OYKJIEThl, CAaUThl, OT3bIBbI TYPUCTOB H
T.1.). YKa3aHHbIE OOBEKTHI CBS3aHBI B BOCTIPUATHH MHOTHX MOTCHITMAIBHBIX
norpeduTenet ¢ XyJOKECTBEHHBIMH  WJIM  KHHeMaTorpaduyeCKUMH
MIPOU3BEACHUSIMA, IMECHAMU TE€X WJIW WHBIX JIEATEICH TUTEpaTyphl U UCKYCCTBa,
[O3TOMY HUMEHHO OHM 4YacTO pEKJIaMUPYIOTCSI C MOMOUIbIO 3JIEMEHTOB
XYJI0’KECTBEHHOTO IUCKYpCa.

TaopmuHa, Kak U3BECTHO, — 3TO KYpOPTHBIM ropoa Ha octpoBe Cuuummnus,
UMEIOIINN JTaBHIOI MCTOPUIO U 3HAYUTENIbHYIO TIOMYJISIPHOCTD CPENId TYPUCTOB,
KaK TPOXHUBAIONIMX TaM B TEYCHHWE OIPEACTICHHOIO TIephuoja, TakK M
MOCeIAIMX TaopMUHY B X0J1¢ OJHOHEBHBIX TypoB n3 Utamuu, MaabTel uan

Apyrux 6J'II/13J'I€)K8,H_II/IX MCCT.



B pexnamHoM TekcTe, pa3MelleHHOM Ha caidte [latuaitalia.ru » where-to-go
» taormina-zhem], yka3eiBaercs: I'éme 6 ceoém «llymewmecmeuu ¢ Hmanurwy
(1787) nazviean Taopmumny «npeddseepuem pas Ha 3emnae»n. Taopmuna 6Oonee
3HaMeHUmMa, uYem MHO2Ue e€ 3HAMEHUMOCMU. 2epMAHCKUL UMNepamop
Bunveenom I, nucamenu /{ocopoxnc baipon u I'u oe Monaccan («Ecnu mens
cnpocam, umo nocmompems Ha Cuyunuu, eciu ecmb 6ce20 00UH O€Hb, A 0e3
pazoymuii cxkaxcy: Taopmunay, «bpoosuas owcusznvy, 1885), a maxoce /.
Joypenc, A. @panc, Ockap Yaiinoo u U. bpamc, ppanyysckuti cmunucm uop
u Hemeykuul xyooxcuux Ienenwe. Taopmuna saneuamnena 8 43 KuHoienmax,
nepeoll uz Komopwix cman Hemou Quivbm «306 Kposu» Jlyuca Kapxanmona,
gvluweowuit. Ha 9Kkpan ¢ 1919 200y, noszonee Taopmuma nossunacy 8
«Asanmwpe» Mukenanoixiceno AHMOHUOHU, a U3 HEOABHUX PUTLMOE MOIHCHO
Hazeamv «I'onyoyw oe3ony» Jloka beccona, «4epménka» Pooepmo benunwu,
«Kpécmnozo omuya-II1» @psncuca @opoa Konnonwt, «Benuxyo Agppooumy»
Byou Annena.

B >TOM OTphIBKE MBI BCTpeuaeM Takue CIOCOOBI BKJIIOUEHHS HJIEMEHTOB
XYyJIOXKECTBEHHOTO TEKCTa: WMs XYJIOKHHKA, Ha3BaHUE IIPOU3BEIICHMUS,
COKpallleHHAsl [IUTATa, MOJIHAS [IUTATA.

[Tepeuncnennbie BapuaHThl KOHTAMUHAIIMKA JUCKYPCOB HAOIIOMAIOTCS U B
aHTIIOSI3BIYHOM TeKCTe: There is a reason for that: Taormina is one of the most
famous places in Italy -and definitely the pearl of Sicily. It actually owes a part
of its fame to Goethe. When Goethe arrived in Taormina in the 18th century, he
felt stunned. The small city on the rock found a place instantly among his
favorite ones, and he wrote about it in the ltalian Journey. Goethe was
fascinated in general so much with Sicily that even said: “To have seen Italy
without having seen Sicily is not to have seen Italy at all, for Sicily is the clue
to everything.” He  definitely referred directly to  Taormina

https://letterstobarbara.com/taormina-guide/.




B crnemxyrorem oTphIBKE BHUMAHHE COCPEeNOTOoUeHO Ha ¢puimbMe «KpecTHBIi
oTery u ero jokauusx: Overview Visit the real-life locations in those iconic
scenes from ‘The Godfather’ during this coach tour of filming locations from
Taormina or the province of Messina. There is a Sicilian town called Corleone,
but the movies weren’t filmed there. Instead, the towns of Savoca and Forza
d'Agro set the scene. Half-day movie sites tour of The Godfather filming
locations in Sicily [https://www.viator.com/tours/Taormina/The-Godfather-

Movie-Tour-from-Taormina/d4237-6552TFCGODFATHER ?mcid=56757]/

JI1s1 pyCCKOSI3BIYHOTO YUTATENS PEKJIAMbBI OJTHUM M3 CaMBIX 3HAKOBBIX MECT
spnsiercs: banen-bagen. Orta TypucTuueckas arTpakuus cBA3aHa C MMEHaMU
®. Jlocroesckoro, H.I'oroms, JIeBa Tosctoro M MHOrMX ApYrux, IOBOpPA
COBpEMEHHBIM $3bIKOM, ceeOputu3. C upoHuedl nuiyt o0 3TOM Ha caiTe

https://focus.ua/beautiful/323462:

Ucmopus baoen-badena nonuma croocemos, O0OCHMOUHbIX POMAHO8, —
HanucanHulx U mex, Komopwie Hcoym ceoezo yaca. Hacneonuya snamuozo pooa
Tamvsana ¢gou Latiom oerumcsa ¢ DokycoMm nekomopvimu uz Hux. B pycckoii
yepkeu 30ecv matino genuancsa I'ozonw. 30ece npouepancs Jlee Toacmoi. Tax u
He cmoe nobopomsv cmpacmv k pyremke Déoop Jlocmoesckuit. Meowcody
npouUM, NONUBas yearebHy10 60OUUKY U3 MECHHBIX UCHOYHUKOS, OH CIYCMUTL 8CE
6 1863 200y, nanucan poman "Hepox", sepuynca 6 1867 200y u cnosa npouepai
ce.

Cxonnass wHpopmals MojaHa Ha PEKIAMHOM AaHTJIOSI3BIYHOM CaiTe

faculty.virginia.edu » connolly : Dostoevsky's Baden-Baden. Below are scenes

taken from Baden-Baden, Germany. This is the town where Dostoevsky spent
much time losing his money and is consequently referenced in The Gambler.
JInuHOE MHEHHE O MOCEIICHHOM MECTE IMHIIET B OT3hIBE MYyTEIICCTBCHHHUK:
Ilo creoam @.M. JJlocmoesckoeo.Omsvie o Kurhaus Baden-Baden. Oms3vis
Hanucan 6 sueaps 2016 2. Kpacusoe 30anue, om xomopoco omxoosm 3ejeHbvie

ajijieu. BHympu PeECMOpPAH, KA3UHO U eue KaKue-mo nomeulerHus. B xonne sucum



oocka, ungopmupyrowasn, umo 30ecb 6 kasumo ucpanr D.M. Jocmoeeckuii.
https://www.tripadvisor.ru/ShowUserReviews-g187278-d8533487-r337974215-
Kurhaus Baden Baden.l

W eme 0IHO TOCTOMHOE BHUMAaHHUS MECTO, KOTOPOE MEHEE H3BECTHO BO
BCEM MHpE, OJHAKO I AHIJIMHCKUX MYyTEIIeCTBEHHUKOM MPHUBJIEKATEIbHO
Onmaromapsi cBoeoOpa3HOW pekiama, KoTopyilo eme B XIX Beke co3zpai
bpoxacreiipcy Yapib3 JIukkeHc.

Charles Dickens visited Broadstairs in Kent regularly from 1837 until
1859 and immortalised the town as "Our English Watering Place". In 1937, to
commemorate the centenary of the author's first visit, Gladys Waterer, the then
resident of Dickens House, conceived the idea of putting on a production of
David Copperfield and of having people about the town in Victorian dress to
publicise it. Thus the festival was born and, with the exception of the years of
World War 2, has been held annually in the third week of June ever since.".

https.://www.visitbroadstairs.co.uk/attractions/82-broadstairs-dickens-festival

B nmpyrom Tekcre, kpome (pamwimu W Ha3BaHWs, MPUBOJIUTCS IUTATa W3
npousBefeHus JIMKKeHca 1 MMEHA ero 3HAMEHUTBIX TIEPCOHAXKEH, CBA3AHHBIX C
bponcretipcom. Take time to explore this picture postcard seaside town, of
which Dickens declared “You cannot think how delightful and fresh the place
is and how good the walks”. Sit as Dickens did in Bleak House overlooking
Viking Bay, where he took inspiration for his work, David Copperfield. Explore
Dickens House Museum, with its wealth of memorabilia and prints - once the
home of Miss Mary Pearson Strong, the inspiration for Miss Betsey Trotwood in
David Copperfield. References to the resort’s most famous visitor and his novels
around town - Charles Dickens and Barnaby Rudge pubs, Copperfields B&B
and The old Curiosity Shop. https://www. visitengland.
com/experience/discover-charles-dickens-broadstairs

BbiBoAbI W3  JaHHOTO0  HMCCJe0BAHUS u NMepCneKTUBBI.

XyA0KECTBEHHbIA  TEKCT B pa3HbIX  MUHUMHU3HPOBAHHBIX  (opMmax



WHCTAJUIMPYETCS B PEKJIaMHbI, B YaCTHOCTU TYPUCTHYECKHN HUCKYpPC B
PEKIIAMHBIX €ro XaHpax. DTU POPMbI MOKHO CBECTH K CIEAYIOIIUM BapHaHTaM:
ylnoMUHaHWe (QaMuIuKd aBTOpa, YINOMUHAHWUE Ha3BaHUs MPOU3BEACHUS CO
CCBUIKOW Ha aBTOpa WU 0€3 TaKOBOM; YIMOMHWHAHHME JETalH, CBSI3aHHOW C
XYJI0KECTBEHHBIM ITPOU3BEACHUEM; COKpAIlE€HHAs IUTaTa U3 TOTO WU HUHOTO
XyJ0KECTBEHHOI'0 TEKCTa; pa3BepHyTas wuTara. llepeunciieHHble BapvaHTHI
PacroJiOKeHbI B MOPSAKE YObIBAHUS YaCTOTHI UX UCIONb30BaHud. [lepcriekTuBy
JaTbHEUIIEr0 MCCIEIOBAaHMA Mbl BHJHUM B AHAIU3E€ CTUIMCTHYECKOTO
oopMIIEHUS PEKIAMHO-TYPUCTHYECKOTO TUCKYpCa.
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BIZIOMOCTI ITPO ABTOPA



Ounena IlaHyeHKO — JOKTOP (DUTOJIOTTYHKUX HAYK, Ipodecop, 3aBilyBay
Kadeapu nepeksiaay Ta JIHTBICTUYHOIMIATOTOBKH 1HO3eMIIiB JIHIMPOBCHKOTO
yHiBepcuteTy iMeHi Ounecs ['onuapa.

Hayxkosi inmepecu: NIHIBICTUKA TEKCTY.



