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EBOJIIOIISA TOTUYHOTI'O POMAHY

Anorania: Crarts MyHTsH A.O. mpucBsiueHa akTyalbHId MpoOsieMi JOCITIJKEHHS
€BOJIIOLII] TOTUYHOTO poMaHy. B Xo/i 1ociiKeHHsI aBTOpKa aHaJIi3ye psii TOTUYHUX POMaHiB
3 MOrJsiAy TpaHcopmalii *kaHpy MifJ BIUIMBOM yacy. MyHTsH A.O. 10X0AUTh BUCHOBKIB, 110
HampuKiHIi 19 CTONMTTA TOTHYHUII pOMaH BHUIO3MIHIOETBHCSA: TOTHYHA aTpHOyTHKA CTae
¢$boHOBOIO, HA TIIi CyMpaKy Ha MepIINi MIaH BUXOAATh PinocodchbKi mpodieMu, a 3 MPUX0I0M
20 cToIITTS TOTUKA BTpavae MO3UIIIT JOMiHYBaHHS B JIITEpaTypi.

Kuro4oBi cjoBa: rotuunuili pomas, TpaHcdopmariis xkaHpy, JiTepaTypa, CIOKETHa
JiHis, TOYYTTS

Muntian Antonina. The evolution of the Gothic novel

Annotation: The given article by Muntian A.O. is devoted to the issue of the
evolution of the Gothic novel. In the study, the author examines a number of Gothic novels in
terms of genre transformation under the influence of time. Muntian A.O. concludes that in the
end of the 19th century the Gothic novel modified: gothic paraphernalia is restricted to the
background and on the background of darkness and horror the philosophical problems are on
the forefront; and with the advent of the 20th century the Gothic novel lost dominance in the
literature.
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MyHTSIH AHTOHUHA. JBOJIOUNS FOTHYECKOr0 pOMaHa

AnHoTanusi: Ctatbst MyHTSH A.A. OCBsIIEHa aKTyaJlIbHOM Mpo0biieMe Hcciael0BaHus
IBOJIIOLIMY TOTHYECKOI0 poMaHa. B xoJie uccienoBaHust aBTOp aHAIU3UPYET Psii TOTHYECKUX
PomaHOB ¢ Touku 3peHust TpaHcopMaluu >kaHpa MOJA BIMSHHEM BpeMeHH. MyHTsIH A.A.
IPUXOJUT K BBIBOJIAM, YTO B KOHIIE 19 Beka roTu4ecKuil poMaH BUIOU3MEHSETCS: TOTHYECKas
aTpuOyTHKa CTAaHOBUTCS (OHOBOH, Ha (oOHE CcyMpaka Ha TMEpBBIM IUIAH BBIXOAST
dunocodckue mpodiemsl, a ¢ npuxoaoM 20 Beka roTuka TepsieT MO3UINH JTOMHHAPOBAHUS B
JaUTEpaType.

KitoueBble croBa: roTuueckuid pomaH, TpaHchopMmauus >KaHpa, JHUTepaTypa,
CIO’KETHas! JIMHUS, UyBCTBA.

['oOTMYHMM pOMaHOM HA3MBAIOTh POMaH, B SKOMY Ha NEpPUIMHA IUIaH BUXOASTH €MOLi
Ta TOYYTTA TepoiB, a came cTpax Ta kax. Lli emomii MpOBOKYIOThCS TAEMHHYHMH Ta
HaAMPUPOJHUMHU MOJISAMH, YyYaCHUKaMH SIKMX CcTaioTh repoi pomany: «The term Gothic is
used to designate narrative prose or poetry of which the principal elements are violence horror
and the supernatural» [1, p. 16]. Takox BapTUM yBaru € aHaji3 He JIHILE CIOBA «TOTUYHUI», a
il cmoBa «poman». B ykpaiHCBKili Ta poCiiicbkiii MOBi cioBa «novel» Ta «romancey
HepeKyIalaloThCsl OJJHAKOBO, @ OTXKE 3HAYEHHS KOXKHOTO 3 TEPMIHIB HiBENIOETHCS, YUTad HE
BiJTYyBa€ Pi3HMUIII UM TO Yepe3 OCOOIUBOCTI MOBH, UM TO Yepe3 pealii, o He XapaKTepHI JJIsl
KyJIbTypH ciioB’siH. [Ipore B Anrmii ne pizHi nousrts. Ha nymky Knapu PiB, aBTOpa nepuoro
B AHIIIIT TpaKTaTy MPHUCBSIYEHOTO POMAaHHOMY >KaHpPy TOBOPHTS, 1m0 «The novel is a picture of
real life and manners, and of the times in which it was written. The Romance in lofty and
elevated language, describes what has never happened nor is likely to» [5, p. 27]. Tepmin
novel moB's3aHuil 3 peanicTUYHOIO HOBEJOK iTamiiicbkkoro PeHecaHcy, B TOW wac, KOJH
TEPMiH romance MoB'si3aHMid 3 JTUIAPCHKIM POMaHOM, a TOW B CBOIO Yepry MaB B CBOil OCHOBI
danTazyBaHHs, JHMIIAPCHKUIA pOMaH 300pakaB ifeallbHUX TepoiB, sKi Opanu y4yacTb y



¢dantacTnunux moxisx. CroeTHa JIiHIS romance TaeMHUYa Ta HEHMOBiIpHA, CIO’KETHA JIiHis
novel, B CBOIO depry, BipOTiHa Ta JOCHUTh PEATICTHYHA; romance XapaKTepU3yeThCs
CHUMBOJII3MOM, a JJIs novel XapakTepHi JIUIIe ICUXOJIOTI3M Ta 1HAWBIAyaTi3M; 1 HAUTOJIOBHIIIIE
— TeMaTUYHUM (POKyCOM Ui romance cTae MICTHYHE Ta ifieanbHe, a s novel — colianbHe,
TE, II0 Ma€ BiIHOWICHHS A0 rpoMaad. ['OTHYHI pOMaHM TPAKTYIOTBCS caMe sIK romance 3a
cBOIM ceMaHTH4YHMM 3a0apBiieHHsIM — The Romance of the Forest (1971) Enn Peaxnid Tta
a1 [4].

[lepmyM niiCHO TOTHYHUM pomMaHOM mnpuiiHATO BBaxkaTh pomaH «The Castle of
Otranto» (1764) T'opamiss Yonmnona [8]. Lleit pomaH HamOBHEHHM »axOM IEPECIIiTyBaHHS
JeMOHIYHUM repoeM MandpenoM. ATpuOyTrKa Ta OTOYCHHS B POMaHi € CyTO TOTUYHUMH B
fioro kijacMyHOMYy po3yMiHHI. Bci Tponmm B pomMaHi HampaBiieHi Ha BHMalbOBYBAaHHS
CepeTHbOBIYHOT KapTHHHU — 3aMOK, ITi3eMeIUIsl, IeMOHIuYHa aTpulOyTuka, Tomo. Hampukian:
«The lower part of the castle was hollowed into several intricate cloisters: and it was not easy
for one under so much anxiety to find the door that opened into the cavern.» [8, p. 69]. Oxpim
Gi3MYHUX TIpeaMeTiB, TaKUX SK 3aMOK, abo medepa, IO IMOBEPTAIOTh YHTaya y TEMHE
CepenHbOBIYYS, aBTOP BHMKOPHCTOBYE IEBHI JIEKCEMH, JEKCHYHI IOHITHM Ta pPI3HOMAaHITHI
CTHJIICTHYHI TPONM IJIi CTBOPEHHS aTMoc(hepu HEBIIOMOCTi, TAEMHUYOCTI Ta HArHITaHHS
crpaxy. Onucu Yonmnona 3MyHIylOTh YuTada BiIUYTH XOJION Ta CTpax Ta Biayai, y sSKOMY
3HAaXOIWThCs TepoiHs pomany [3abema: «An awful silence reigned throughout those
subterraneous regions, except now and then some blasts of wind that shook the doors she had
passed, and which gratting on the rusty hinges were re-echoed through that long labyrinth of
darkness. Every murmur struck her with new terror; - yet more she dreaded was to hear the
wrathful voice of Manfred urging his domestics to pursue her» [8, p. 73]. Ajie okpiM ocTpaxy
nepen QizuyHuM O0JeM, HaCTpaIIHIIIUM ISl TePOiHI € HeBiIOMICTh, BOHA HE 3Ha€, 1O il
4eKae, 3yCTpiHe BOHA BOPOTa, UM JPyTa, el MyMEBHUN OcTpaxX € HadaraTo CTPAIIHIIIUHT, HixK
ocTpax mnepea (i3u4HOIO po3npaBoro. CTBOpeHHs I1i€l HEBIIOMOCTI Oysl0 HAWTOJOBHIIIMM
3aBJIaHHSM JUIsI aBTOPIB TOTUYHOTO POMAaHy, aBTOP MaB 3pOOHUTH LI0 HEBIJJOMICTh BiAYyTHOIO,
gyuTad MaB (I3MYHO BIAYYyBaTH HEBIOME, MEPEKMBAIOYM TOMAII POMaHy pa3oM 3 HOTO
repossMi. YOJMOJ TaKMM YUHOM OINMCYBaB IEpPEKHUBAaHHS TepoiHi cBoro pomany: «Words
cannot paint the horror of the princess’s situation. Alone in so dismal a place, her mind
imprinted with all the terrible events of the day, hopeless of escaping, expecting every
moment the arrival of Manfred, and far from tranquil on knowing she was within reach of
some body, she knew not whom, who for some cause seemed concealed thereabouts, all these
thoughts crowded on her distracted mind, and she was ready to sink under her apprehensionsy»
[8, p. 77].

Hactynmaum npukinagom rotuaHoro pomany € «Vathek» (1786) Bumbsama bexdopaa
[14]. Lleit pomaH CUMBOJI3y€ TSDKIHHS 10 TOTHYHOTO y MO€AHAHHI 3 €K30TUYHHUM 3 TOYKH
30py MICIlS TOAIN Ta TEXHIKM OINOBiNaHH]. B maHoMy BUIAgKy MOBa i€ MPO CTBOPECHHS
cximHoi 3aranku. bexdopn Han3BUYAWHO IIKABUBCS peYaMu MOB’SI3aHUMH 3 apXiTEKTYpOIO,
TOMY HE BUKJIMKAE TIOANBY, III0 HOTO POMaH HOCUThH JIECKPUNITUBHUN XapakTep, aBTOp Oarato
yBaru NpHUIUIse ONMUCY JeTaneil moB’s3aHuX 3 apXiTekTyporo Ta iHTep’epamu: «The Caliph
and Nouronihar beheld each other with amazement at finding themselves in a place which,
though roofed with a vaulted ceiling, was so spacious and lofty, that at first they took it for an
immeasurable plain. But their eyes at length growing familiar to the grandeur of the
surrounding objects, they extended their view to those at a distance, and discovered rows of
columns and arcades, which gradually diminishes, till they terminated in a point radiant as the
sun when he darts his last beams athwart with the ocean» [14, p. 38]. IIpore 3HauyHMI
JIOCTaTOK OMNKCIB TIOB’S3aHUX 3 CYTO apXiTeKTypHHMH pEYaMH, HE O3Hayae, II0 pPOMaH
11030aBICHNI TOTHMYHOTO aHTypaxy. oMy IpHTaMaHHA Taka » TOTHYHA aTpHOYTHKA, WO i
1HIIUM TBopaM I10ro 4acy: «Vathek and Nouronihar, frozen with terror at a sight so baleful,
demanded of the Giaour what these appearances might mean, and why these ambulating



specters never withdrew their hands from their hearts?» [14, p. 49]. B upoMy pomaHni Takox €
Ta€EMHHUYICTh, HEBIOMICTh Ta Kax, 10 BOHU € MIPUTaMaHHI BCii TOTUYHIN JiTepaTypi.

Hanpuxkinmi 18 cromitrst y 1796 pomi cBiT mo6aunB poman Metbio Jlproica «The
Monk» [10]. Lleii pomMaH KOpPHCTYBaBCSl BEJIMYE3HOIO TOMYJISAPHICTIO, MK IHIIMM HOTO
TIOITYJIIPHOCTI CHPUSIB Yac, a caMe 4ac PO3KBITYy TOTHYHOTO POMaHy NPHIIAB caMe Ha KiHelb
cromitrsa. OJHi€I0 3 MPOBITHUX TEM POMaHy € TeMa MajAiHHA Tepos, Mpo 1€ BXKe Hiuia MoBa
paHiiie; JOCHTh MOIIMPEHUM SIBHIIEM JUIsI TOTUKU € TpaHcdopmariisi reposi, Tepoil JT0BOIi
4acTO NpEeACTaBIsAE€TbC AK JHUXOAiM. OKpiM MOTHBY TOJIOBHOTO TI€pOS-IHUXOJIS pPOMaH
HAIIOBHEHHWI TOTUYHOIO aTPUOYTHUKOIO — B JaHOMY BHIIQJKY LIEPKOBHOIO aTPUOYTHKOIO, IO
acouiroetbess 3 CepeqHbOBIUYSM, a TUM caMuM 3 roTuyHuM: «The night was now fast
advancing. The Lamps were not yet lighted. The faint beams if the rising Moon scarcely could
pierse through the gothic obscurity of the Church» [10, p. 114]. Ha ¢oni 6e3ymM0OBHO rOTHYHOT
aTpuOyTHKH, YOpHOI Marii, caTaHi3Mmy, TOIIO, B 0€3YMOBHO TOTHYHOMY poMaHi «MoHax»
HiiAMalOTHCS AENI0 HETOTUYHI MUTAHH, 30KpeMa MUTaHHS CEKCYaJIbHOTO HACHILIS, 1HIIECTY
Ta TMOETHKH cHY. IIpoTe me € memo cynepewnBHM MUTAHHSAM, aJKEe CEKCyajbHE HACHILIS
MOXKHa TPAaKTyBaTH 3 TOYKH 30pY KpailHbOI MipW MOYYTTS, IO Oe3NepevyHO NpUTaAMaHHE
TOTUYHOMY POMaHy, SIK aHpy, IO (opMyBaBCs Ha MO3UIISAX €CTETHKH TEePEIPOMAHTH3MY .
IIlo cTOCyeThCS TOETUKM CHY, TO MOXKHA CKa3aTH, IO XapaKTEPHOI PHCOI TOTUYHOIO
pOMaHy € B3a€MOZisl 3 TIOTOHOIYHIM CBITOM, 3ITKHEHHS pEaIbHOTO CBITY 31 cBiTOM TiHel. CoH
— 116 Me1aTop MK CBITaMM peajbHOCTI Ta moToibivus. Cucrema cHy y poMmaHi «MoHax» €
JIOCUTH PO3Tally’KEHOI0, Pi3HI Tepoi 0a4uTh pi3HI CHH, SIKM TUM YH IHIIAM YHUHOM, Pi3HOIO
Mipoto € moB’si3aHuMH. OHIpUYHI MOTHBH poMaHy «MOHax» po3rajyXkeHi, MpoTe MOMDX
HUMH ICHY€ TIEBHHH 3B'SI30K. XapaKTEpHOIO PHCOI0 CHIB B IIbOMY POMaHI € HEYiTKa Mexka
NOYaTKy Ta 3aKiHYCHHS CHY; PEANbHICTh Ta ippealbHICTh 3MIIIYIOThCS, TepOi NOAOPOKYIOTh
MK CBITOM pEaJbHOTO Ta HAANPHPOTHOTO. Imi03is Ta MaHa — TEeX AyXKe XapaKTepHi
BU3HauYeHHS 11boro pomany: «The calm of the hour and solitude of the place contributed to
nourish Lorenzo’s disposition to melancholy. He threw himself upon a seat which stood near
him, and abandoned himself to the delusions of his fantasy» [10, p. 129]. Ille omaum
NPUKIIAJI0OM TOTUYHOTO POMaHy, B SIKOMY NPUAUISETHCSA yBara CHy Ta OHIPHYHUM MOTHBAM €
poman Enn Penxmid «The Mysteries of Udolpho» (1794) [3]. Lleit pomaH ckiagaeThes 3
YOTUPHOX YACTHUH; BCl YaCTHHM POMAaHy HAllOBHEHI OaraTMM ONMHUCOM IMei3axiB, CiMEHHOI
JpaMH, IO IEPEMEKOBYETHCS 3 TOE3i€I0 Ta CIEHaMH TEMHOTO JKaxy. THIOBOIO JyIs
TOTHYHOTO POMaHYy € JIOKAIlisl — TOTUYHUI 3aMOK, 10 HAIOBHEHUH Ta€MHHIISIMU, SKi B CBOIO
Yepry MiIBOJATh YhTa4ya JI0 PO3YMIHHS TOTO, IO TaM OyJI0 CKOEHE MIOCh KaxiuBe. B pomaHni
€ BCs aTpuOyTHKa TUIIOBA Il TOTUYHOTO POMaHy: MOXMYpI JIicH, 3a00pOHEHa XiTbh, FepoiHs,
0 3HAaXOJWUTHCS y MyK€ BaXKiM CHUTyarlli, KOXaHHS, IO MPUYHHSIE Oidb, BHUpYyOYa
XKOPCTOKICTh Ta BCIOAMCYLIHM nuxonit [3, p. 162]. Ha nam nornsg, B npomy pomani EHH
Peximi¢d BuBLIBHMIA CBIM MOTEHINAN 1, BIAIAIIOBIIM BiJ] YCTOIB POMaHY CEHTHMEHTAII3MY,
3HaiIa cebe y )KIHOYOMY TOTUYHOMY POMaHi.

Biarykom Ha poman «The Monk» ctama po6ora Enn Penxmidd «The Italian» [2]. Lei
pomaH, 0e3nepeyHo TOTUYHHNA, TUM HE MEHII € 3HAaYHO M SIKIIMM BiJl poMany MeTtsio Jlbloica,
poTe€ BiH TaKOXX HE TMMO30aBJICHWI >kaxiB, HarHiTaHHSA Ta HeBigoMoro: «Vivaldi again
examined the walls, and as unsuccessfully as before; but in one corner of the vault lay an
object, which seemed to tell the fate of one who had been confined here, and to hint his own:
it was a garment covered with blood. Vivaldi and his servant discovered it at the same instant;
and a dreadful foreboding of their own destiny fixed them, for some moments, to the spot» [2,
p. 134]. Tyt BiguyBaemo HampyxeHy arMocdepy, HE3pO3yMUTICTh, MEBHI 3[0Ta/IKM, Ta 1HIII
¢b13u4HI aTpUOyTH TOTUYHOTO, TaKi K KPOB, MICIIE, JIe KOTOCh 3aTOYMJIH, TOIIO.

OxpiM mpo3u, TOTHKa Maja BUpakeHHs 1y moesii. Y 1816 pomi 3’sBisieTbest poboTa
Camroenst Kombpimka «Christabel». T'onoBHHIT TepcOHa)k — 3JI0BICHO-TAa€EMHHYA, ajie
BonHouac npuBabimuBa Christabel [13]. ¥V Bipmi migiiiMaeTbcs TeMa CIOKYCH Ta BTpaTu
HEBMHHOCTI 4epe3 (pakTop marii, o € roTiaHUM BUMipoM. CTBOpPEHHSI TOTHYHOI aTMOChepH



JIOCATAETHCSI BUKOPUCTAHHS TPOIIB, IO CTBOPIOIOTH MOXMYpY armochepy, TsDKIHHS,
TA€EMHHUYICTb.

Is the night chilly and dark?

The night is chilly but not dark.

The thin gray cloud is spread on high,

It covers but not hides the sky.

The moon is behind, and at the full;

And yet she looks both small and dull.

The night is chill, the cloud is grey:

‘Tis a month before the month of May,

And the Spring comes slowly up this way.

The lovely lady, Christabel,

Whom her father loves so well,

What makes her in the wood so late,

A furlong from the castle gate?

She had dreams all yesternight

Of her own betrothed knight;

And she in the midnight wood will pray

For the weal of her lover that’s far away [13, p. 57].

Criokyca Ta HEBUHHICTh — TEMH, SKi € XapaKTepHUMH JUIS TEPEIPOMAHTU3MY Ta
pomanTu3My. HeBUHHICTH — Lie o0Opa3 JIIOJMHU, SKa € YHMCTOI; YHUCTOK Y PO3YMIHHI HE
3aIUISIMOBAHOK ~ CroKycamu  KUTTA. OOpa3 HEBHHHOCTI Yy  TepeAPOMaHTHYHOMY,
POMaHTHYHOMY Ta  TOTHYHOMY  TPOTHUCTABISETHCS  IHTEIEKTYalIbHOCTI;  UYyTTEBE
NPOTHCTABJISIETHCS IHTEIEKTY AJTbHOMY.

Kpacy, 1o 300paky€eThcsl CIIOKYCIMBOIO Ta OMAaHJIMBOIO B CYTO TOTHYHIN Tpaawuilii,
3HaxoaumMo y Bipmni JIxona Kurca «La Belle Dame sans Merci» (1820) [7]; Bipimi, mo Ha
nyMKky noeta PoGepra I'peiiBia € penpesenrarieto «Love, Death ... and Poetry all at once»,
nipo 110 BiH BuciaoBuBcsa y The White Coldness (1948)

I saw pale kings and princes too,

Pale warriors, death-[ale were they all;

They cried — ‘La Belle Dame sans Merci’

Hath thee in thrall!’

I saw their starved lips in the gloam,

With horrid warning gaped wide,

And I awoke and found me here,

On the cold hill’s side.

And this is why I sojourn here,

Alone and palely loitering,

Though the sedge is withered from the lake,

And no birds sing [11, p. 48].

['oBOpsiuM TIPO TBOPU FOTUYHOTO >KaHPY HEMOXJIMBO OMHMHHU Ty yBaroio Bipm Exrapa
ITo «The Raven» (1845) [6]. Lleit TBip € KpUUymIUM MPHUKIATOM TOTHYHOI Tpamuili, 60 €
TPMSHUM 32 3a0apBICHHAM, TAaEMHUYHMM, 3 MPUCMAKOM MPUPEUYCHOCTi, MAa€ BIATIHOK CHY-
MapeHHs, Ta B TOH K€ Yac € NUBHO MPUBAOIMBUM, TaKUM 1110 BaOUTh. OTOBiAL BEACTHCS Bif
nepuioi ocodbu, Mo poOUTH BIpII 3HAYHO IHTUMHIIINM, HDK TONEpeaHi poOoTH, mo Oynu
3a3Ha4yeHi B HAIIH POOOTI.

Once upon a midnight dreary, while I pondered, weak and weary,

Over many a quaint and curious volume of forgotten lore — While |

Nodded, nearly napping, suddenly there came a tapping,

And of someone gently rapping, rapping at my chamber door ‘Tis some

Visitor,” I muttered, ‘tapping at my chamber door —

Only this and nothing more.’



Ah, distinctly I remember it was in the bleak December;

And each separate dying ember wrought its ghost upon the floor.

Eagerly I wished the morrow; vainly I had sought to borrow From my

books surcease of sorrow for the lost Lenore —

For the rare and radiant maiden whom the angels name Lenore —

Nameless here for evermore [6, p. 12].

[ToBepTarounchk A0 MPO3H, A0 TOTUYHOTO POMAaHy, MOTPIOHO MOBEPHYTUCH y HYaci J0
1818 poky, xonmu Mepi lllenm nHamucana cBiif poman «Frankenstein», Ge3nepedyHo OAauH 3
HAWBIOMIIIUX POMaHIB, IO BITHOCUTKCS 110 TOTUKHU: «It was on a dreary night of November
that I beheld the accomplishment of my toils. With an anxiety that almost amounted to the
agony, | collected the instruments of life around me, that I might infuse a spark of being into
the lifeless thing that lay at my feet. It was already one in the morning; the rain pattered
dismally against the panes, and the candle was nearly burnt out, when the glimmer of the half-
extinguished light, I saw the dull yellow eye of the creature open; it breathed hard, and a
conclusive motion agitated its limbs» [9, p. 116]. Came neli pomaH BXJIMBHUI HE JIAIIE 3
TOYKH 30py TOTUYHOI aTpHOYTHKH, alle i 3 TOYKU 30py €THYHOI CTOPOHH MHTaHHA. [ oTHYHE
BUCTYIIA€ TJIOM, Ha SIKOMY TOCTa€ OLIbII TTHO0Ka MpodiiemMa XapakTepHa Uit poMaHTH3MYy. B
TOTHYHOMY pOMaHi HETIOSICHEHE Ta JKaXJIMBE Mae ippalioHalbHY NMPHPOAY, BOHO CTBOPEHO
BUIIMMHU CHJIAMH, HOTO iCHYyBaHHS CHpHUIMaeThCcs AK akcioma. B pomani Mepi Ilemm y
HE3’SICOBHOTO Ta XAXJIMBOTO € KOHKPETHUI peallbHHU TBOpEIb. ABTOpKA Ha MEPUIMH IUIaH
BUBOJIUTh TEMY MHCTEITBA, TEMYy TBOPIHHS; BITHOCHHH MIX TBOPIIEM Ta HOTO CTBOPIHHSAM
3aliMaroTh KIIIOYOBi 1mo3uuii B pomani. [locTae muTaHHs €THKH, a caMe K JajJeKO Mae MpaBo
3aiTH JIIOJMHA y CBOEMY MHCTEITBI, Ta UM MAa€ BIANOBINATH 3a HACHIIKH, IOB’s3aHI 3 ii
TBOPiHHAM. MuctenTBo € (Gopmoro adCOMOTHOI CBOOOAM, JUIIE Y MHUCTENTBI, y Mpoleci
TBOPIHHS JIFOIMHA CTAa€ BUIbHOO. J[J1st TOTO m00 KWUTH, JTIOAWHA MA€ TBOPUTH, BOHA TIOBUHHA
MaTH 11k, a JOCATHEHHsI MeTH 1 € mporiec TBopiHHA: «The different accidents of life are not
so changeable as the feelings of human nature. I had worked hard for nearly two years, for the
sole purpose of infusing life into an inanimate body. For this I had deprived myself of rest and
health» [9, p. 129]. locuTth 1ikaBUM € MOMEHT «IPUMIPSHHSA poii TBOPI», JIIOJUHA KHIAE
BUKJIMK HaJPUPOTHOMY; BTUIUTH JKUTTS, JIMIIE KUTTS, YU TAKOXK BTUIUTH AyIIy — SIK JaJEKO
MOYKE 3alTH JIIOIMHA Y CBOEMY TBOPiHHI, UM € MOHSATTA AYyIi Ta iICHyBaHHS TOTOXXHUMH — Ha
111 TATAHHS YUTa4 Ma€ 3HAWTHU BJIACHY BiMOBIIb.

Tum He MeHI, sIK BXE 3a3HAa4Yaloch, TJIIO POMaHy 3aJIMIIAETHCS TOTUYHHM, Ta BiH B
JKOJTHOMY pa3i He BTpadae roTudaauii komopuT: «Oh! No mortal could support the horror of
that countenance. A mummy again endued with animation could not be so hideous as that
wretch. I had gazed on him while unfinished; he was ugly then; but when those muscles and
joints were rendered capable of motion, it became a thing such as even Dante could not have
conceived» [9, p. 141]. Oxkpim, BiracHe 3po3yMiuIoro horror mMOB’S3aHOTO 3 MPOIECOM
TBOpIHHS MOHCTpa Ta HOro 30BHIIIHIM BHJIOM, YWTay IMOYMHAE BiIUyBaTH 1 MEBHUH terror,
OCKLJTBKH 30BCIM HE 3pO3yMIJIO SIK MOBene ceOe 1151 iCToTa, sIKOI0 BOoHA Oy1e, 1o Oyae poouTH,
Ta SIKUMH OyJIyTh HACHiAKH BCbOTO 11bOTO. /L1 cTBOpeHHs edekty horror Ta terror B 1iboMy
MomeHTI pomany «Frankenstein» Mepi Illem Takoxx amenroe 10 3HAHHS YUTa4eM POOOTH
JlanTe, 10 JONOMOKE oMy Bi3yani3yBaTH BiIMOBIIHY KAPTHHY.

IcTopist TBOpiHHS, MHUCTENTBA, Mi3HAHHS Ta BUKIUKY IMPOJOBKYETHCS y TOTHYHOMY
pomani xaxiB Pobepra JIptoica CriBencona «Dr. Jekyll and Mr. Hyde», mo noGauuB cBiT y
1886 [12]. Lle# pomaH po3MOBijiae iCTOPit0 3yCTPidl BUHAXIIMBOTO JOKTOPA, JI€ BiH JICIIO
BIZIPI3HA€THCS BiJ CBOTrO mnomepenHuka @paHKEHINTEHHa, 3 HOro ABIMHUKOM MiCTepoM
Xaiimom. BiH roToBMII Ha Bce 3apaad EKCIEPUMEHTY, II€ caMe Te, MPO IO TOBOPSTH
POMAHTHKH, JUIIE B MHUCTENTBI JIIOJWHA BUTbHA BiJl BCHOTO, JIMIIE B MHUCTEITBI MOXKHA
BIJIHAWTH PIBHOBAry, HaBiTh PU3MKHYTH BilacHUM XUTTAM: «I hesitated long before I put this
theory to the test of practice. I knew well that I risked death; for any drug that so potently
controlled and shook the very Fortress of identity, might be the least scruple of an overdose or



at least inopportunity in the moment of exhibition, utterly blot out that immaterial tabernacle
which I looked to it to change» [12, p. 94]. BapTo 3pobutu akieHT Ha ToMy, 1110 Ha I1iii cTauii
TOTHYHUI pOMaH 3a3Ha€ TEBHOI TpaHc(hopMarllii; BiH pPO3BEPTAETHCSA BiJ HE3PO3YyMIIOTO
HEPBUHHOIO CTPaxy /0 JOCIIIKEHHs ICUXOJIOTIYHOI0; IEPECTae OPIEHTYBATHUCh HA 30BHILIHE
ippalrioHasibHe 1 3BEPTAETHCA JIO IppaIliOHATBHOTO BHYTPIIIHBOTO; 3’SIBISETHCA  ies
iCHyBaHHS JIEMOHIB He 30BHI, a BcepenuHi moanau: «I must here speak by theory alone,
saying not that which I know, but that which I suppose to be most probable. The evil side of
my nature, to which I had now transferred the stamping efficiency, was less robust and less
developed than the good which I had just deposed. Again, in the course of my life, which had
been, after all, nine tenths a life of effort virtue and control, it had been much less exercised
and much less exhausted. And hence, as I think, it came about that Edward Hyde was so much
smaller, slighter and younger than Henry Jekyll» [12, p. 117]. IlpoTe, Ha Ham morisa,
HOHATTS, 10, T€, YOTrO JIIOJWHA TPO cebe He 3HA€ HEOJAMIHHO Mae OyTH TEMHHM € JICII0
CHpOILIEHe, a OTXKE BITHOCUTHCS O TOTHYHOrO, B HOro MEPBUHHOMY PO3YMiHHI — 10
cepeaHbOBIYHOTO Ta 3abo0onHOro. Hampukinmi 19  cTOmiITTS TOTHYHUI  pOMaH
BUJIO3MIHIOETHCS, 1€ CTa€ OYEBUAHUM BHXO0A149H 3 podiT Mepi [lleni Ta PoGepra CtiBeHcOHa,
rotuyHa arpulOyTHkKa cTae (OHOBOKO, HAa TJII CyMpaKy Ha MEpIIMH IUIaH BUXOIATH
dinocodcrki mpobiaemMu, a camMe HamaraHHs 3pO3yMITH JIIOJIMHY SIK €TUYHE CTBOPIHHS, SK
CTBOPIHHS, 110 )KUBE B CUCTEMI MTEBHUX MOPAIbHO-ETHYHHX IIIHHOCTEH.

3 mnpuxomoMm 20 cTomiTTs, y BIKTOpiaHCBKY €moXy TOTHMKa BTpadyae MO3MLIi
JMOMiIHYBaHHs B Jiteparypi. [Ipore He3BakarouWm Ha I, TPONHU XapaKTEPHI TOTHYHOMY
3aJIMIIAIOTHCS Ha CBOIX MiclaX. Haragaemo, o 10 TOTUYHUX TPOMIB BITHOCUTHCS CTBOPEHHS
Ta BiJUyBaHHS IICHXOJIOTIYHOTO Ta (Di3MYHOTO JKaxXy; TAEMHUISI HAa HAINPUPOIHE; CHU Ta
MapeHHs; 00XKeBULJIS; POAOBI Ta IHII MPOKJIATTS; HASBHICTh ippealbHUX AEMOHIYHHX ICTOT,
Tomo. Bei TOTHYHI TPOMHM OKpPeMO YM B MEBHUX KOMOIHAIMIAX 3aMIIAIOTHCS B JITEpaTypi
BikTopiancekoi no6u. BikTopiaHchka TOTHKa BiIXOJUTHh Bil TEM Ta MOTHBIB TPaIHIliitHO
OB’ S13aHUX 3 TOTUYHUM, — 3HAYHO Pijllie BUKOPHCTOBYIOTHCS 00pa3u pyiH cepelHbOBIYHUX
3aMKiB, O€3MOMIYHHMX TEpOIHB-TIPUHIIEC Ta JIMXOJIiB — a MIPOIMOHYE YWUTA4YeBl 3YyCTpid 3
HAJAMPUPOTHIM Ta TUM, 110 HE MOXKIIUBO MOSCHUTH y 3BUUHIN 0OCTAHOBIII.
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