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AHoTaIis
B nmaniii cTaTTi aHaMi3yIOThCS aKTyajbHI MPOOJIeMH HaBYaHHS 1HO3EMHHUX MOB,

a caMe 3aCTOCYBaHHS NMPUKMY JpamaTu3allii B paMKaX KOMYHIKaTHBHOI METOJIUKH
HaBYaHHS iHO3EMHHMM MOBaM IIiJl Yac MPAKTUYHUX 3aHATh 3 AHTJIHACHKOI MOBH B
yHiBepcuTeTax. B X0zl aHai3zy aBTOpH pO3TSAalOTh YOTUPU TUIHU JApaMaru3allii ta
IPUXOJATH O BUCHOBKIB, 110 HE BCl BOHM MOXYTh OyTH €(EeKTUBHO 3aCTOCOBAHI i
Jac TPOBEICHHS NPAKTUYHUX 3aHATh B YHIBEpCUTETaX. AJie aBTOpPH TaKOX
aKIIEHTYIOTh yBary, Mo MNPUHAOM JApamMartu3ailii € oaHuM e(EeKTUBHUM 3aco0iB
HaBYaHHS IHO3EMHHM MOBaM B paMKaX KOMYHIKaTUBHOI METO/IMKH.

KirouoBi cj10Ba: KOMyHIKATHBHA METOAMKA HABYAHHSA iIHO3eMHHM MOBaM,

NPUIOM ApaMaTH3alil, TUIIM ApaMaTu3auii, NJIaHyBaHH.



AHHOTALIUA
B nanHONl cTaTbe aHANM3HUPYIOTCS aKTyallbHbIE MPOOJIEMBbI O00YyUYEHHS

MHOCTPAHHBIM f3bIKaM, @ UMEHHO IPUMEHEHUE IIpUEMa JpamMaTU3aldd B paMKax
KOMMYHUKATUBHOM METOJUKH OOY4Y€HUsT HWHOCTPAHHBIM SI3bIKAM BO  BpeMs
IIPAKTUYECKUX 3aHATHM IO aHIVIMMCKOMY SI3BIKY B YHUBEpCHUTETaxX. B xone aHammnsa
aBTOPBI PACCMATPUBAIOT YETHIPE THUIIA IPaMATU3aLMU U NIPUXOAAT K BBIBOLY, UTO HE
BCE OHM MOTYT ObITh 3()(PEKTUBHO MPUMEHEHbI MPU NPOBEICHUU MNPAKTUUECKUX
3aHATUNA B yHHUBeEpcUTeTax. HO aBTOpBI TakKe aKIEHTUPYIOT BHUMAHHUE, YTO IIPUEM
JApaMaTu3aluu sBISETCS OJHUM 3((EKTUBHBIX CPEICTB OOYyUYEHHUS HWHOCTPAHHBIM
A3bIKaM B PAMKAaX KOMMYHUKAaTUBHOW METOJIUKH.

KiroueBnbie cjIoBa: KOMMYHHKATHBHAs METOAUKA o0y4yeHust
HHOCTPAHHBIM  fI3bIKAM, MpPHeM [paMaTU3alMH, THIBI JApaMaTH3ALNH,

INIAHUPOBAHHE.

Summary
In the given article urgent problems of foreign language teaching, i.e.

dramatization technique in the framework of communicative language teaching
application are analyzed. Basing on the fact that communicative competence needs
are constantly growing in the modern world the authors speculate on different
approaches and techniques which can be used for effective English language teaching
in the classroom. Dramatization while foreign language teaching can be analyzed as a
unique teaching technique which helps not only in formation of language skills, but
also in deeper understanding of other subjects, such as literature and psychology. The
authors point out four basic types of dramatization, which are pantomime,
improvisation, formal dramatization and informal dramatization. According to the
authors some types of dramatization (such as improvisation and informal
dramatization) are more useful for practical application at the classes of English than
the others (pantomime and formal dramatization). Dramatization technique is
analyzed in the article in the framework of communicative teaching, which means

that the types of dramatization technique should be effective from the communicative



point of view in the classroom. Formal dramatization type is the least relevant from
the communicative point of view, as far as it goes against basic principles of
communication — spontaneous speaking. On the other hand it is stated that the
dramatization technique is one of extremely effective teaching tools in the
communicative language teaching framework. The dramatization technique facilitates
and helps to develop social consciousness and linguistic consciousness; it also helps
to establish interests and understand students’ needs and to stimulate students with
different levels of competence in foreign language to use it in quasi real
communicative situations.

Later the authors draw attention to the fact that dramatization is not strictly a
theatrical staging of a literary work. From our point of view any real life situation or
event can be dramatized in the classroom.

In the conclusion, it should be stated, that despite all possible advantages of the
dramatization technique application while foreign language teaching class, it should
not be the only technique used in the classroom. The optimal option is to combine the
dramatization technique with other formal and informal ways and methods of
teaching, while taking into account aims of the class, student group, topic of the class
and exact teaching material.

Key words: communicative methods of foreign language teaching,

dramatization technique, types of dramatization, planning.

IToctanoBka mnpodjieMH B 3arajJlbHOMYy BHIVISAL. Y Cy4yaCHOMY CBITI
0e33anepeyHuM € TOM (akT, U0 aHIIiMicbka MOBa € HaWNOMIMpPEHimow. biausbko 2
MUIBSAPAIB JIOJ€H BUKOPUCTOBYIOTh AHIJIKUCHKY JJI MOBCSKAEHHOTO CIUIKYBAaHHS,
BellcHHS  Oi3Hecy, mojopoked Tomo. IlocTiiHO 3pocTtaroua moTpeda vy
KOMYHIKQTUBHI KOMIIETEHIII1 B aHTJIIHACHKIA MOBI MOPOJKYE TMOMUT HAa BUKJIAJAHHSI
AHIJIIACBKOT MOBHU N0 BChOMY CBITY. MOXIJIMBOCTI BHBYAaHHSI aHIJIIMCHKOI MOBH —
0e3MeXKH1 — Ha 3aHATTSIX B YHIBEPCUTETAX, Y MOJOPOKAX, HABUAIOUHUCH 3aKOPIOHOM,

3a I0IIOMOTr 010 3ac001B MacoBoi iHpopmariii Ta MIHTepHeTa.



AHani3 aochaigxkens Ta myOJikamiid. Skmo rosoputu mpo GopMaIbHHIA
MiIX17] A0 BUBYEHHS 1HO3€MHOI MOBHM, TO MOTPIOHO 3ayBaXKHTH, IO B OCTaHHI
JNECATWIITTS] B HhOMY B1JIOYJIMCH MEBHI 3MIHH, @ CaM€ 3MIHU B JiSJIbHOCTI BUKJIa1aya.
3MIHWIOCH MicCIle BUKJIaJaya B HABYAIIBHOMY IPOIIECi, 3a/1a4l MOCTaBJICH] TIEPe/l HUM.
LentpanbHe Miclie B HaBYaJIbHOMY IMpOIECl ChOTOJHI 3aiiMae y4deHb, CTYICHT,
cllyxay — caMe BiH aKkTUBHO BHOyAOBye yuOoBuil mporec. Bukiagau Oinbiie He €
IIEHTPaILHOIO (Iryporo, 3aMICTh IIHOTO BiH 3aiiMa€e MicCIle aKTUBHOT'O ITOMIYHHKA, a00
KOOpJMHATOPA, 110 JIUIIE 33]a€ HAMPSMOK Ta IOTIOMarae CTyACHTY PyXaTHCs BIpHUM
HUISIXOM. Tpanuiocs 1ie, BllaCHe TOMY, 110 3MIHWJINCH aKIIEHTH Y BUBYEHH1 1HO3EMHOT
MOBHU Ta HanmpuKiHIi 90-X pokiB 20-ro CTOMITTS MOUTUPUBCI KOMYHIKATUBHUM TI1IX1T
HaBYaHHS 1HO3eMHUX MOB (communicative language teaching — CLT). ¥V BiTun3HsAHIM
Haymi B wii cdepi mpamorore Taki BueHi sk €.1. Ilaccos, P.II. Minbpyn, I.P.
MakcumoBa, [.}O. IlaBnoBchka Ta iHmI. ['0JJOBHUM 3aBIaHHSM IBOTO IMIJIXOMY €
HAaBYaHHS KOMYHIKaTHBHIA KomreTeHlli. KoMyHIKaTMUBHa KOMIETEHIIs — 1€
3JIaTHICTH CTYJIEHTA BIATBOPUTH MOBHE BHUCJIOBIIIOBAHHS B KOMYHIKAQTHBHIN CUTYyaIlii.
BoHa criBBITHOCUTBCS 31 3HAHHSM CTYJIEHTa TOTO, SIK OyJyeTbCsl peueHHs (YaCTHHU
MOBH, TpaMaTU4Hi1 yacH, (ppasu, Tomro). KomyHikaTUBHMI MiAXiJ BIAPIZHAETHCS BiJ
rpaMaTUYHOTO THM, IO CTYJEHT HE Ma€ JOCKOHAJIO 3HATH T'paMaTU4HI MpaBuiia, a
paziie Mae OyTH 3JaTHUM BUKOPHCTOBYBATH MOBY JJII OCMUCIIEHOI KOMYHIKAIIIi.

ABtopu crarti «CyvacHi metonu Bukiananus» Yoborapesa I.I. ta ['puman
[.LA. TOBOpSATH MpO T€, IO Ha CHOTOAHINIHIA JCHb IS HABYAIBHOTO TMPOIECY
aKTyaJlbHUMHU € KOMII IOT€pHI TexHoJIorii: «Komm’roTepu, eleKTpOHHI Martepiaiu,
NIAPYYHUKH, CHIMKIIONEIIi J03BOJIAIOTh MiJHATH HaBYAIbHUI MpolleC HAa HOBUMN
piBeHb». [2] lle m03Bojsie CTyaeHTaM CaMOCTIMHO aHalli3yBaTH 3HAYHY KIJIBKICTh
iH(dopmarrii, CIiB CTaBJISATH PI3HOMAaHITHI JDKepena Ta POOUTH BIIACHI BUCHOBKH.
[HdopmarliiftHi TEXHOJOTII CHPUSIOTh PO3BUTKY KOTHITUBHUX HABHYOK Yy CTYJIEHTIB:
CaMOCTIHHO MHUCIUTH, BUPIIIyBaTH NOCTaBJICHI 3aa4l, CAHTE3yBaTH iH(OopMaIiio. [2]

[Ile ogHUM PI3HOBUIOM KOMYHIKATUBHOTO 3aHSATTSA 3 1HO3€MHOI MOBU MOXKE
OyTH Ha3BaHe, CEpe]l 1HIIUX, 3aHATTSI-ApaMaTh3allis, OCKUIbKA METOJUYHUM 3MICTOM

TaKOro 3aHATTS € caM€ KOMYHIKaLlisl.



Buxaan ocHoBHoro marepiauy. [lin npamaTtu3saiii€to npyu HaB4YaHHI 1HO3EMHII
MOBI PO3YMIIOTh KpPEaTHMBHE BUKOPHCTAHHS MHCbMOBOIO Ta YCHOIO MOBHM Ha OCHOBI
XYJI0’KHBOTO JIITEPATypPHOTO JOPOOKY. [1]

Pozirpytoun ponb, y4YeHb HE TMPOCTO TIOYMHAE PO3MOBIATA MOBOIO
JTITEpAaTypHOrO Tepos, HE TMPOCTO CTa€ I[MM TEpPOEM Ha JIEKIJIbKAa XBWJIHH,
JpamMaTU30BaHa PO3IOBI/Ib 3aJUIIAE JIOBI€ Ta CHJIbHE BPaXEHHA. A OTXkeE, «OCHOBHA
IIHHICTh JApamaTu3allii Ioysirae B TOMY, IO BOHA Ja€ MOJXKIIHBICTH JETadbHO
O3HAMOMUTHUCH 3 JIITEPATYpHUM JOPOOKOM. 3aBASIKM MEPEBTUICHHIO, JpaMaTHh3allis
crpusie TIMOMHHOMY PO3YMIHHIO JTIITEPATypPHOTO JOPOOKY. A 1€ came Te, 0 9Y0TO MH
[IparHeMo, HaBYAlOUM YYHIB YMTAHHIO Ta TOBOPIHHIO 1HO3eMHOIO MOBOIO». [1] Ha
Hall OIS, MPU TOMY, 110 aBTOpP MEBHOI MIPOI0 Ma€ pailito, 1€ TBEP/KECHHS €
Jeno oJaHOOIYHMM. JlpamaTu3allito Ipyu HaBYaHHI 1HO3EMHHMX MOB HE 3BOJMTHCS JI0
TEaTPAJIbHOTO BIJTBOPEHHS JIITEpaTYpHUX JOpPOOKIB, 1€ SBUIIE LIUpIIEC Ta
6aratorpansimie. [IpoTe 10 IFOTO aCTIEKTy MU MMOBEPHEMOCH Ti3HIIIIE.

B 20 cropiuui [litep Cneiin, micis TpUuBaJIMX CIIOCTEPEKEHb 3a “‘creative play”
miteit Ha Byhnuusax Jlongona cdopmyBaB «child drama philosophy”. Ili3nime Bin
TAKOX 3aCTOCYBaB NPHUMOMH JApaMaTru3allii Ha JOPOCTUX Jii BUOYIOBYBaHHS IX
BrieBHeHOCTI. CleiiJl BBaXxaB, 110 TPAAUIIAHI BOPABH, 3 SKUMU Y4HI Ta CTYJECHTU
3yCTPIYAOTBCA HA 3aHATTAX B YYOOBHMX 3aKjiaJax 3HMUILYIOTH TBOPYICTh, IO € B
cepeauHi KokHOI JroauHu. [4] B Toi ke yac, BiH BBakaB, [0 BIIPaBH MAalOTh OyTH
HaIlpaBJI€Hl Ha PO3BUTOK TBOPYOCTI, YSBH, €MOIII} YUHIB, 1110 Nepeadavae B3aEMO/III0
YYHIB Ta CTYJEHTIB B pe€aJbHUX KOMYHIKaTUBHHUX CUTyalisX. JIpamaTtu3zanis 103BOJsE
CTyJICHTaM T[epeXUBATU TMEBHI CHUTyallli, TUM CaMHM HaJal4yu i 0coOHCTHIA
XapakTep, a OCOOMCTUN XapakTep Ta MepeMBaHHS, €MOIllOHAJIbHA 3a0apBIICHICTh
miABUILYyE €(PEeKT 3aCBOEHHS MaTepially 3 1HO3€MHOI MOBH, OCKIIBKH Hapsimy 3
IHTEJIEKTOM 3aJil0ThCs TaKoX 1 emolii. OcoOUCTO-3HAYYIIOI0 CUTYAIlil0 POOUTH
pOJIb, KOTPY OTPUMYE CTYIAeHT. TyT cCiijg 3poOWTH akKIeHT Ha TOMY, IO HE €
BXJIMBUM, YH 1€ POJIb T€POs JITEPATYpHOTO TBOPHU, UM 1€ Oy/b-siKa 1HIIA pOsib. Y
3BUYHOMY PO3YyMIHHI MiJ ApaMaTU3all€l0 pO3YMIIOTh T€aTpalbHy MOCTAaHOBKY TOTO

YM 1HIIOIO JITEPaTypHOro AOPOOKY B ayAUTOpli, IpoOTe, ICHYe O3y >KUTTEBUX



CUTyalllil, KOTpl MOXyThb OyTH «IpamMaTH30BaHO» B ayJIWTOpii, OO0 HE MaloTh
BIJTHOIICHHS 10 JdiTeparypu. Hampukiaa BiITBOPEHHS MOMYJSIPHOTO TOK-IIOY. 3
IHIIOTO OOKYy TII0CTa€ TWTAaHHS JI€ TOJsrae Mexa MIDK pOJIbOBOI Tporo Ta
JpaMaTH3alli€lo, Y4 MOXKYTh OyTH HasBHI €JIEMEHTH JpamaTu3allii B pOJIbOBiil Tpi,
tomo. P.B. ®dacroBeup, Hanmpukiaa, po3risigac poJIbOBY TPy, SK OJAWH 3 BHIIB
CY4YaCHHUX COIIaJIbHUX TEXHOJIOTH, PI3HOBUJ POJBOBOI I'PH, KOTpA PEali3yeThCsl B
JIBOX BapiaHTaX: MEPETBOPEHHS MOHOJIOTIYHOTO TEKCTy B Jiajor, abo MOCTaHOBKa
II’€CHU Ha OJIHY JIII0 32 XyA0XKHIM J0opooKkoM. Ille oqHum npuxiagom apaMmaTu3sailii, Ha
HaIll TOTJISAM, MOXe OyTH pPI3HOBHI activity, 1m0 Ha3uBaeThcs peer teaching, me
CTYJICHT Ha JICSIKUI Yac BKUBAETHCA B POJIb BUKJIa1aua.

Jpamatu3anis npu HaBYaHHS 1HO3EMHUX MOB PO3IVISAAETHCS SIK YHIKaJIbHUN
METOUYHUN TPUHOM, KOTpUH crpusie, K (POPMYBaHHIO MOBHMX HaBHYOK, TaK 1
O1TBII TIMOMHHOMY PO3YMIHHIO 1HIIMX MPEeIMETHUX 00JlacTei, 30KpeMa MCUXOJIorii
Ta JiTepaTypu. BukopucTaHHA JpamaTu3allii B HaBYaHHI 1HO3EMHHM MOBaM
JOTIOMArae:

1) Po3BuBatu coliajibHy CBIJJOMICTb;

2) Po3BuBaTH NIHTBICTUYHY CBI1JOMICTb;

3) JliarHocTyBaTH iHTEpECH Ta MOTPEOU YUHIB;

4) CTuMyIOBaTH CTYICHTIB 3 pI3HUM MOBHHM pIBHEM K BHUKOPHCTAHHIO

1HO3eMHO1 MOBH. [3]

BuainsitoTs HaCTynH1 TUMM ApaMaTU3AIliI0 BIMOBIIHO 70 1i poJii IPU HAaBUYaHHI1
1HO36MHUM MOBaM:

1) IlanTOoMIMa;

2) Immposizariis;

3) ®opmaiibHa TpamaTH3allis;

4) HedopmanbHa npamaru3aiis.

[TaHTOMIMa — TIOBHICTIO OCHOBaHAa Ha HEBEpOAIbHBHIN MOBEIHI VISl epeaayl
3HaueHHs. He 3Bakaroum Ha Te, 110 HeBepOabHAa KOMYHIKAIlIS T€K KOMYHIKAIS 1 €
Jy’K€ BaXXJIMBOIO, HA HAIl MOIVISIA TaKUW TUI JApaMaTu3ailii Oulbliie MiAXOAUTh s

3aHATh Y MOJIOJUIIN Ta CEpeHIN KO, HIXK JUISl YHIBEPCUTETCHKUX 3aHSATh.



ImmpoBizaltis — HAMOUTBIN IIKAaBUW THIT JApaMaTru3allii, Ha HaIl TOTJISAI, IS
BUKOPHCTOBYBaHHsSI B YHiBepcuTeTi. B OCHOBI iMmIpoBizallii JiexaTh HACTYIIHI
OPUHIMIMN: a) BIJICYTHICTh HIATOTOBYOi POOOTH, 0) MPOBOAUTHCS O€3MOCEPEAHBO B
ayuTopii, B) Matepiai JjIs iMIpoBi3allii Mmae OyTu 3HalioMUM, a00 3pO3yMUIUM BCIM
CTyJCHTaM, TI') CTYJIEHTH He OoOMeXeHi B BHOOpI MOBHHMX 3aco0iB. IMmposizariis
eheKkTHBHA B TMapax Ta TpymHax, CIOHYKa€ JO CIOHTAHHOTO MOBJIEHHS, IO
PU3BOIUTH 10 PO3BUTKY fluency.

dopMmanbHa Jpamaru3alis — HaJI3BUYalHO CTpyKTypoBaHa. HaitOubm
Hee()eKTUBHA 3 KOMYHIKaTUBHOI TOYKHU 30DPY, OCKIJIBKH CTYJEHTH a00 YUTAIOTh CBOI
«poii», abo TPEe3eHTYITh Te, L0 3aBYWIM 3a3faieriap. [lpu Takomy TunH
JTpamMaTu3allii KOMyHIKaTUBHI HABUUKHU CTYJICHTIB HE PO3BUBAIOTHCA, a OTXKE, 1IeH THUTI
apamatu3alilii He Moke OyTH IIKaBUM 3 TOYKH 30py KOMYHIKAaTUBHOI METOJUKH
HAaBYaHHS 1HO3€MHHUX MOB.

Hedopmanbna napamartuzaiiss — 3 OJHOro OOKY € HAWUMPOCTIIIUM THUIIOM
JpamMaTu3arliii, aje 3 i HIIoro — caMuM HerependadyBanuM. CTyaeHTaM JAa€ThCS MOBHA
cB00O/Ia B TpaKTyBaHHI Ta IHTepIpeTalii clieHu, pojed ado inmel. IIpore mix uvac
HedOopMaNIbHOI pamMaTH3allii CTyJIeHTH He 0OMEeXeH1 y BUOOp1 MOBHUX 3ac001B, BOHH
BUIbHI Yy BHOOp1 JIGKCHYHUX Ta TpaMaTUYHUX CTPYKTYp, a OTKE OTPUMYIOThH
MOXJIMBICTh PO3BUBAaTH HABUYKHM HEMIJITOTOBJIEHOTr0 MoBieHHS. HedopmanbHa
JpamMaTu3allis Ha piBHI 3 IMIIPOBI3ali€l0 € HAMIOTIYHIIIAM TUIIOM JpaMaTH3aliii s
BUKOPHCTAHHS Ha 3aHATTIX 3 IHO3EMHOT MOBH B YHIBEPCHUTETAX.

BucHoBkmn. 3 orjisily Ha BCe BUIIE CKazaHe, mijgBeaeMo mniacymku. [lo-nepiue,
HaM 3JA€ThCS, 110 HE CIIJI TPAKTyBaTH JApaMaTu3allilo MpU HaBYaHHI 1HO3EMHUM
MOBaM JIMIIIE SIK TOCTAHOBKY CLIEH 3 BIIOMUX JIITEPATyPHUX JOPOOKIB, ajke OyJb sfKa
KUTTEBA CHUTYyallls MOXe OyTH JpamMaTH30BaHA B ayAWTOPil NpU HAICKHIH
nigroroii. Ilo-gpyre oueBuaHUM € TOW (HakT, IO HE BCl TUIHM JpaMaTH3aIlii
BIIMOBIJAIOTh BUMOTaM KOMYHIKATUBHOI METOJMKU HABUYAaHHS 1HO3EMHUM MOBaM.
[To-Tpere He BCl THUNHM ApamMaTu3ailii MOXyTh OyTH e(EeKTHBHO 3aCTOCOBaHI Ha

YHIBEPCUTETCHKUX 3aHATTIX 3 1HO3EMHOT MOBH.



[Ipore cmig 3a3HAYMTH, IO HE 3Ba)XKAOYM HAa BCl MOJXKJIMBI I€peBaru
ApaMaTu3alli Ipyu HaBYaHHI 1HO3EMHUM MOBaM, L€l MpHUIlOM HE Mae OyTH €IMHUM
Opy IJIaHYBaHHI 3aHATh. ONTUMalIbHUM € BaplaHT MO€AHAHHS JpamaTu3aiii 3
IHITUMHA TPAIULIMHUMHA Ta HETPAIUIIHHUMHU (QopMaMu Ta TMIIXO0JaMH POOOTH,
BpPAaxOBYIOUH 3a/1aul Ta LIl 3aHATTS, CTYJEHTCbKOI I'PYNH, TEMHU, KOHTEHTY y400BOIO
Marepiany.
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